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young artists and their innovative
endeavors
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Program
S DOOSAN Gallery
FAOIER™ MA| 2024 1.17+—2.24 DOOSAN ART LAB Exhibition
2024
ULE Yonkang Hall Haddl 7HoIH 3.20 +—4.20 Kwon Hyunbhin
srz AE2|QEDO}0|2I0| T 2023.11.30 +- 2024.2.18 The Story of My Life 2= NAME He| 2 o2 5.15+6.22 You Cannot Elaborate the Dark
213 A H{E{ E2}0| 3.16 +—5.12 M.Butterfly sl 4= eict Thickness of Night As They Can
sxz H|o| o RX|Z 5.22 +8.25 bare the musical S REOIH 92 7|2d 7.10+8.10 DOOSAN Curator Workshop
sxz 2| 9.13+ 121 LIZZIE Exhibition
gxg DAE H|0|7]2| 12.12 + 2025.2.23 Ghost Bakery FaIZos 4 AR} DOOSAN Yonkang Arts Awards
FAlof 7HeIH 9.4+10.12 Sinae Yoo
Space111 Space111
ghLt & FH2IH 11.13 - 12.21 Hanna Hur
SLolE™ 391 2024 DOOSAN ART LAB Theatre 2024
eg HEHE2: H|(FF)-2H2[of MAH 1.11 7 1.13 Meta Ballet: Non-Coppelia Manifesto
213 EL| 2] HOJALH 1.18 7 1.20 The Dictionary of Grandma’s
Language FARIZIE 4 4.8 +—6.24 DOOSAN Humanities Theater :
o3-493 MSEXE T2 X2 1.25 +—1.27 The Smudge of Coral drawing Lecture
o1 HE] 20 AEy 21+23 Youngtae, not Pollock TFAOIEAZ: O 41859 DOOSAN Art School : Visual Arts
o OO|Z 8, AQEE 3.7—3.9 MAKE HOME, SWEET HOME 10— 11
a3 AN HAWY|E Hige = 5t 3.14+3.16 The Impact of a Creative Process FAOIEASR: 3 8.20 +8.23 DOOSAN Art School :
ZEFHO| QY= AXte| At Based on Social Adolescence on the Performing Arts
O|X|= Yk S235]| F0|A H23]|AQ Creative Process of a Puppet Maker: SFAOIEAZ: HE 935 68 DOOSAN Art School : Workshop
EHXFE SHo= Centered on Jorge Luis Borges’ “The Other’ FAOFEMIE] £0 A= DAC Tour
o3 2 RU{TE0]| 2t AFE QI 3.21 —3.23 Private report on Byung-jae ABCIR =203 b Studio Programs
HM Moon’s Humor code
#= 0|0t Ojo} Ojot 3.28 +3.30 Mia #5 MIA
SAIZIE 2024: AL| DOOSAN Humanities Theater 2024: 39 Performing Arts
Rights DAC Artist 1.8+—1.25
@3 O 2tAE 2| 4.30 +5.18 The Last Return 38718 5.6 —6.5 Space111 Joint Project
23 QIFEH; ol &7t | 5.28 1 6.15 The Struggle for Recognition; Artist SFAOIER 3¢ 6.10 + 7.10 DOOSAN ART LAB Theatre
o3 JE|AMA 6.25+7.13 The Christians
ol Visual Arts
337|2 Space111 Joint Project T4 FEOIH /35 1.30 1-2.9 DOOSAN Curator Workshop
o3 F[O|HI= AL 4.6+ 4.21 K-Men’s Rhapsody SAHAE{E| s Q| XA 5.6t 5.13 DOOSAN Gallery International
o3 Goish P 72084 Outside, Naturally Residency
TFAIOLER FA| 71+712 DOOSAN ART LAB Exhibition
DAC Artist
o3 MTIS A= 10.1 —10.19 New Work by Jinho Shin
o2 HiSHE A= 10.29 + 11.16 New Work by Hae-youl Bae
FiiZosat 4K} DOOSAN Yonkang Arts Awards
@3 0|8 M= 11.26 — 12.14 New Work by Hongdo Lee g;;'j FW’ Iﬂi% 2snEzgEes
HEE 5 ASLICH 5 DOOSAN ART CENTER
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- Log in to the homepage of DOOSAN
ART CENTER and purchase tickets

— Available up to 5:00 p.m. the day prior
to the performance.

— DOOSAN Gallery is free admission.

Bl 43
— ZOUR T, EEAOA EI 23 A

Ticket Pickup

— At the ticket box on the day of the
performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation
statement, or a text message
reservation confirmation.

Refunds and Changes

— Ticket refunds and changes are
available up to 5:00 p.m. day prior to
the performance.

— The ticket refund fee is subject
to the performance industry
provisions of the Consumer Dispute
Resolution Regulation(Korea Fair
Trade Commission Notification
No. 2014-4).

— Aticket is a negotiable security
and cannot be refunded in the event
of loss.

— To modify a reservation, please cancel
the reservation and then re-reserve it.

Ticket Box Open

— Yonkang Hall Tuesday-Sunday, 1 hour
prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour

prior to the start of the performance
Y Times are subject to change depending on
the performance.

DOOSAN ART CENTER
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DOOSAN ART CENTER Membership

Join

— You may subscribe through DOOSAN

ART CENTER homepage

— Subscription is free

Benefits

— No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only to those agreeing to
receive them)
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D-Art Club Membership

Who are eligible

— Top 150 members with the highest
performance attendance(based on
the number of shows)

— Only for paid shows at Space111
and Yongkang Hall purchased from
DOOSAN ART CENTER website

Additional benefits

— Press call to production performance,

and invitation to the rehearsal

— D-Art Club exclusive event

— D-Art gift of an art product from
DOOSAN ART CENTER(once a year)

DOOSAN ART CENTER
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L AMOLEMIE| 02-708-5001
webmaster@

Mo

doosanartcenter.com

Annual Yonkang Hall Rental

Competition

Venue availability

— Yonkang Hall is fully reserved until
February 2026. Further notice
regarding venue reservations will be
provided after February 2026.

Eligible applicants

— No restrictions on eligibility / genres;
re-runs are eligible

Application period

—-2025.3
Y Check the homepage for details on the
application period and method

Application method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— webmaster@doosanartcenter.com

DOOSAN ART CENTER
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History of Awards Qi =Hof|l= 30| Bt Play Nokcheon Has Fields of Shit
— 207} 3t20132 MA ‘9019 2 H|AE 7 - Selected as Top 7 Performances
- soimas vesny 2012 by hemontly magazi
A5 s d=ot 2019 _ Received “Best Director”
oia ciMx} gle 2023  Play None Elected — SOtAT A AMQIHE L (0[AF) (Yucheong Shin) at the Dong-A
— HHAMO||SCHA 012 E2 ‘HHAMO] AP - ?aeksang Arts Awards Th:aater C}gl TAE O}GlE Theater Award
_ LA EHA BT B2 Baeksang Theater Award SR EH|TIE S| M EH|T A Play The Struggle for
012 A 0| M — Daesan Literary Awards for HIAE THEAP Recognition; Artist
i = ‘Drama” L - Received “Best New Director’
- 27 ST M 2023 U HAE 7 Play Dance Nation (Yeonjoo Lee) at the Dong-A
- =2 HETIES| MH ‘22| A= - Selected as Top 7 Performances Theater Award
HAE 3 of 2023’ by the monthly magazine Multidisciplinary Post APT
012 a{e oH Ol Znj|o|M Korea Theatre Review — Selected as “Best Performances
== A olot APl - Selected as “Top 3 Plays of 2023” of 2019” by The Korean
- SIS Y "RAELAAT | (@ 23) by International Association of Association of Dance Critics and
Theatre Critics-Korea Researchers
Play Love And Information
~heceved Best New AcliESS (Eun 912 o=@ AR, Bl Al &E Al 2018 Play The Lonely, The Tired,
Hye Kwon) at the Dong-A Theater ] - . .
Award - SHRAIWEIIHS| MY, ‘Bl 2= TheSad
HAE 3 — Selected as “Top 3 Plays of 2018”
oi 2 2l17| . T by International Association of
o= et 2022 Play The Welkin . Theatre Critics-Korea
- SOloI= A ‘917| AP (BHX|2) — Received "Best Actress’(Ji Eun
_ S0[IZAL ‘BIHo R ANAIE M) ga) at tth ‘%ontg—sfi\ Thezt;r Award
_ - Received “Best Stage Ar o
o= @M (Dong Son Shin) at the Dong-A oi3 o}o] ojo|= IE Ct3 2016 Play My Ey?s Went Dark )
- §7H BRI M 2022 BOIHIAE 7 Theater Award — SO[IZ4 ‘ROIEMINT AP (24T ~ Received Best New Actor
— S0l 3 A ‘RolE Aol |Ar(ZIstEY) Play Transfers 013 MAfole] HALS (Sangkyu Son) at the Dong-A
‘ Theater Award
o3 ZayA — Selected as Top 7 Performances — XPEHAM S| AL AHOH 5|2 HE(ZIS N . ]
=T of 2022’ by the monthly magazine S oo ToE=e Play Sunshine Warriors
— Y7322 MA 2022 2O HAE 7 Korea Theatre Review - g7t S22 MH 2016 S HAE 7 - Received “Eull—Length Best Play”
- Received “Best New Actor’ gEunsungk Iéllm) 2t th%Cha
Ha Ram Kim) at the Dong-A HINSEOR Fiey ANak
Sl'heater Awar)d ! - Selected as “Top 7 Performances
Play Class of 2016” by the monthly magazine
- Selected as ‘Top 7 Performances Korea Theatre Review
of 2022’ by the monthly magazine
Korea Theatre Review 011 H|Z Oj=E] 2015 Play Before After
— CHEHRIZ I AL ‘AOIGIZ AN (0| ZA) - Received “Best New Director”
S AOLEMIE] 2019 DOOSAN ART CENTER — CHEHRIZOITCH AL AlOIO17| AP (A 40d) (Tﬁy“r;gsing LOT ¢) at the Korea
- Sojeiza s ~ Recelved "Special Prize’ - B0jo134 ‘RelEHOIITIAL (e _ Received ‘Best New Actor
i P EAEH Plat t_f;_e Dipg—AaTheat(;r Aé/varcll - S HETIRS| MY, ‘Solle| A= (Sooyeon Sung) at the Korea
- st 20l|asts| MA, ‘2alo| ZHE A ay Tracking down the Stee HAE 3 Theater Awards
|_£—| =3 o, =% | &moc container ——_ R ved “B ‘N Act Y
AIRE - Selected as “Best Play of 2019” - g7t St=29= MY 2015 S HAE 7 - Sece|ve S es ?‘Q’h %or A
by The Learned Society of Korean Sl'h?a(;ﬁ?;\w;rr:jg) atthe ong

DIAma ang thealio - Selected as “Top 3 Plays of 2015”

by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2015” by the monthly magazine

10 DOOSAN ART CENTER 1 Korea Theatre Review



3 £33 24 2014  Play Death and the Maiden Qi SakolL| 2012  Play Sister Mokran
— SO[OIZ A ‘AMOIGIZ AP (4HX|5) — Received “Best New Director” — CHEHDIZ Q1LY A ‘REZ AP - Received “Best Play” at the Korea
EHAE| CHHM QM X 2/Ato| (Jihye Park) at the Dong-A _ SO0IITA ‘5| TAN (IS A) Thea’Fer A\‘/‘vards
- Theater Award _ ’ — Received “Best Play”’(Eunsung
- SOIASE MHEAILOIXHE) A Pansori Short Story_ Joo REEHAAT| S (FE2 Kim) and “Best New Actress”
- SOIASA ‘ROAELMAAT|A(AUATI) Yo-seop, An Ugly Person/Murder - S I EETIIRS MH ‘Soliel o153 (Woonsun Jung) at the Dong-A
— ZFRIZOLACYAL ‘T AP(O| X} - Received “Best New Concept HAE 3 Theater Award
Play’(Jaram Lee) at the Dong-A _ 47h 31201 MA 2012 T H|AE 7 - Selected as “Top 3 Plays of 2012”
Theater Award ax|z @H|E by International Association of
- Received “Best New Actress’ ™ - Theatre Critics-Korea
(Sojin Kim) at the Dong-A Theater - MSRXIZHAEH o220 E — Selected as “Top 7 Performances
Award SMLF ‘ZokAY of 2012” by the monthly magazine
- Received “Best Script’(Jaram Lee) — X ZOYE L AMOIAN(X|EF) Korea Theatre Review
at the Creative Traditional Musical Musical Moby Dick
Drama Awards - Received “Best Innovation” and
“Best Original Score” at the
FLOEMIE] 2013 DOOSAN ART CENTER Yegreen Award
— CHEHOIZ I LA ‘O 2 25 E A - Received “Prize for Culture and — Received “Best New Actor’
_ CHEHIIR K| 20y 5 AlCHAL Arts Patronage” at the Korea (Hyunjun Ji) at the Musical
- o Theater Awards Awards
S (EetH S 2 ) - Received “Best Content” at
- AMUE x| AH|X7H MES the Korea Digital Management S LHOFEMIE] 2012 DOOSAN ART CENTER
ZRIDFECYA DO Mo B2 MA Innovation Awards(Culture, — | ML} CHAL ‘EtolAP - Received "Best Creativity” at the
Sports, and Tourism Minister's 2x|H Qu|g Mecenat Awards
Award) L SISLEIX|HCHAL ‘DN O A AR (OIAIE Muswgl Moby Dick . .
— Selected as “Best Theatre/ eh=RAIZUY "R0IEE (01U S) - Received “Best Scenic Design”
Gallery” at the Customer Quality 28 ZMUMN HiXl= A (Shindong Yeo) at the 2011 Korea
Satisfaction Awards hosted by - M20IEDEI MH 2011 PAMS Musical Awards
Chosun llbo CHOICE’ Dance Dancing Grandmother
- Selected as 2011 PAMS
CHOICE” by Seoul Art Market
12 71| 2013  Play Kamome
- SOIITA REA, AEA(EICH ~ Received "Best Play’, S AOpEMIE] 2011  DOOSAN ART CENTER
FL A7), AFZITIRIOI (441) S Bes s wioie Dotior” - chstelzoISchy Sy =P el Seoci e atihs
913 LH= Lie] opuiict (Sangbong Park) at the Dong-A - }TTEEMHS MY ‘Solel TREMY Pt "Bt s
— CHSHRIg T2} “AMAAT|A(X|HE) Theater Award i & ZEE= W2 et by the Korea Association of
- SOIASY ‘RAEMAA7| Y (XIHE) Play I Am My Own Wife - CHSHRIZ ATl & R E Y Performing Arts Producers
- staoiW TS| M Sale 912 ~ Received "Best New Actor” — SofoiTAt ‘QolEAoIot|Ab(dtek) Play No Sleepless Night
AE 3 (Hyunjun Ji) at the Korea Theater _stzoiamEyei5| MA ‘230 ol — Received “Best Play” at the Korea
HIAE 3 Awards o2 HETIIES| M = IR E Theater Awards
— Received "Best New Actor’ HIZE 3 - Received “Best New Actor’
(Hyunjun Ji) at the Dong-A - 22t ST MH 2010 3P HAE 7 (Wankyu Park) at the Dong-A

12

Theater Award

- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea

DOOSAN ART CENTER
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Theater Award

- Selected as “Top 3 Plays of 2010”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2010” by the monthly magazine
Korea Theatre Review

DOOSAN ART CENTER



Play A Day in the Life of Kubo,

the Novelist

- Received “Best Stage Art/
Technology’(Shindong Yeo) at the
Dong-A Theater Award

Music Drama Riverside Salon

- Selected as “Best Performance

CHOICE’ as a Special Program for Local

Culture & Art Centers” by the
Korean Cultural & Arts Centers
Association

- Selected as 2010 PAMS
CHOICE’ by Seoul Art Market

Pansori Sacheon-ga

- Selected as “Prize for Today’s
Young Artist” in the category
of Korean traditional art by the
Ministry of Culture, Sports, and
Tourism

- Received “Best Actress”
(Jaram Lee) at the Poland Kontakt
International Play Festival

Play White Cherry

- Received “Best Play” at the Korea
Theater Awards

- Received “Best Play’(Samsik
Bae) and “Best New Actor’(lknam
Baek) at the Dong-A Theater
Award

- Selected as “Top 3 Plays of 2009”
by Chosun llbo and critics

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

- Selected as “Best Work of Art
from Creation Factory” by the
Korean Cultural & Arts Centers

- MZ20tED MH 2009 PAMS Association
CHOICE Play Copenhagen

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

Pansori Sacheon-ga

- Selected as 2009 PAMS
CHOICE’ by Seoul Art Market

DOOSAN ART CENTER




Open Call: Performing Arts
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20: 0| Open Call: Visual Arts

SAOIEY 39 S FelolE 9j3&
TFLAOIEYS FH2 o &7HE0| AyE A FejlolH a&2 k= SAIH) OjEAH(of
UEE X|AFLICE o 27152 FLAUOIERS MZ2 AlZt2 ®MAIE Fe ReolEE
S8l U™ WpHo| FHES AME £+ e, W3, X|Yete T2 IMYULICE ofA 3He|
IHE JHofl st THA| Lotz &~ A&LICH F20|E{E MHstn, 11d S0t 2t 2ot
MEIES =Ho10{ Zol-MO|Lt-3E&S
33712t 20249 62 10Y(Y) - 78 10Y(s) | B4 FAOEME] EH|0|X|of| A TIal sicho|s o2t #%E 20| Al
XA E - ZHE 71| (B 10t &) MEM AN & He CHELICH 0| Bt &, 3Ho| Faj0[E{7}
- 9 ZA(Space111), ROz | 29 02-708-5003, 5023 2O 1 7te| ARE TH|SIE U=
QU oiGA Yo WE 4 2 oHY M4 87} AlEIXol FE0|E 7|8 E Z2HA| gLt
-E N oty 2L EE Y
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8ol & Roi/=Y/35F B2 ol 20420244 48 - 20254 58)) | 29| 02-708-5050
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e - 40M oI5t e - 40M o5t
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Y 1H(E)E 2(c] 2BIX| N THs olgl 34
olal  8H(E) LKL MALRPE Xt MF AL 2R 7HE QIEE 2
MALRPE 1R MFAAL - 2K} 71 lEH HA|7|2lot Z2|FE|o|M
E|BWE 20249 8¢ & ZE 2024938 3
AEME - 2o SRUHRIFHY) AlgMER - Ol=A
— MEl: ZOIAIKIZ(HE YA = X7 | 270 2 HA|7| 2ot
212, 10MB 05t, &2 (Rt2FH|, =2 FN§t 13, pdf
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Artist Incubating

DOOSAN Yonkang Arts Awards
Established in 2010 to honor the
intention and philosophy of DOOSAN’s
Founder Too-Pyung Park who devoted
himself to cultivating talent, this award
recognizes outstanding young artists
under age 40 with extraordinary
practices in the field of performing and
visual arts.

Exﬂduw

Hlo|E] fI3&
AlCH OlEA0]l 22 AlZE HMAIZ
ZO|HE &=, X|FfLC.

SAeiZo 4

QIR A 0f Sl 2 FAL =CHS|E

2 Hi=rd Mo =5 0]0f 20100
atEon{, 31t O] 200 A
SOl MAE F5tD MER SE2
TS0{7H= 40M| Ol ol&7tE2
X|@lghL|cf.

DAC Artist

S 2ofe| A2 oleTES 2,

Mfsio] HAEES KIFC,

=20=

DAC Artist
We discover and select young artists

and support for their creative activities.

DOOSAN ART LAB

We supports young artists to enable
their experimentation endeavors. Also
we research program for developing
new works.

DOOSAN Curator Workshop
DOOSAN Curator Workshop is
designed to guide and support young
Korean curators and their professional
development.
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DOOSAN Gallery International
Residency

DOOSAN Gallery International
Residency is a program to support
artists and curators’ expanded
experiences and practices.



Fiizosy DOOSAN Yonkang Arts Awards

O|Xtef =z ob&H=xt 2015  Pansori Artist Jaram Lee
Q13 HICh <The Old Man and the Sea>

QIxHtMol| el 2 F4F =Ch3(E This award was established in 2010

AZ ute Mol S22 0|0 2010'H0| to honor the intend and philosophy 0|4dY &7t 2014  Director Kyungsung Lee

HEson 2oint 02 Sopoll M EXp=ol of DOOSAN'’s Founder Too-Pyung Park, 2 AEa|, Love Storys

e e i lf:ai)"ui i L who devoted himself to cultivating 1= 228 i

HIAIE 7ot M22 S8 2E07h= talent. This award recognizes the

40AM| o5t ol &71E8 KA ELIC contribution of outstanding young 4712 FE7LH- STt 2013  Playwright/Director Kiwoong Sung

artists under the age of 40 in the field Q0NM|7| HE7 |k, Meandering from The 20™ century»
of performing arts and visual arts.

a2y 357t 2012  Playwright Eunsung Kim
MARRIO| FALS: «Sunshine Warriors
28hE AEVL 2011  Director Hansol Yoon
<1984 <1984

3 HE XA Performing Arts Support dstd IEIL-AETL 2010  Playwright/Director Nakhyung Kim

AZ 3XOF Q) AEH 2O H|ZH| X|2 Prize of 30 million KRW, The Cost of

Production for Creative New Work

0|Q%l F&7t- AET} 2023  Playwright/Director Ojin Lee

O|8= &7t 2022  Playwright Hongdo Lee

MR AETL 2021  Director Youjin Seol

O gt S J120H|A Where life fled, you were there»

26|s AETL 2020 Director Hyesook Youn

SECOND CHANCE: «SECOND CHANCE

208 =7t 2019  Playwright Mihyun Yun

Hidlz|gi-Zlzto|30lo| 5 Burberry man-Kill like | do>

4 AZTt 2018  Director Jeong Kim

EHR <the Sun>

O|Ax= F=IH- AET} 2017  Playwright/Director Yeonjoo Lee

OQIMEM: of|a7} ®©, <The Struggle for Recognition; Artist>

TR FEIL-AE 2016  Playwright/Director Jahye Khoo

QX! DZHOLS 2|5t EAIOLE MIE] <This is only for the audiences,

AEZ|Q MH|AZ, DOOSAN ART CENTER streaming

service theatre»

IE 0|H2 FAIZosd T2 M0 S 24 Artist Incubating 25 Artist Incubating



Visual Arts Support

Prize of 30 million KRW,

Solo exhibition at DOOSAN Gallery,
Opportunity of participation in
DOOSAN Gallery International
Residency

2023

Sinae Yoo

2022

Heemin Chung

2021

eobchae

2020

Kyoungtae Kim

2019

Juwon Kim

2018

Yunyi Yi

2017

Hayoun Kwon

2016

Hoin Lee, Gwangsoo Park,
Heecheon Kim

2015

Jungsuck Kang, Min Oh,
Mok-Yon Yoo

2014

Dongju Kang, Jungju An,
Yunsung Lee

2013

Minae Kim, Na Kim, Jeamin Cha

2012

Sangdon Kim, Ji Eun Kim
Jia Chang

2011

Joo Yeon Park, Sojung Lee,
Jaye Rhee

2010

26

Donghee Koo, Siyeon Kim,
Mee Na Park
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DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for
DAC Artist program.

Performance production cost(max
100,000,000KRW), and PR

and marketing. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.

K| OlE|AE

Artists

Playwright Hae-youl Bae

Director Jinho Shin

Playwright/Director Hyunju Kang
<A Case of Faulty Growth»

Fsiy 2547t A5}
2| of Qo] A,

Playwright/Director Haejeong Jin
<Love and Information»
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Playwright Ju Jin
«CLASS

ZChsl| Rotataixt
Z-AA| Al

Minyo Artist Dahye Chu
«Gwang: Gazing on the Boundary»

HFYLICh, OlZE|0te| ES,

Playwright/Director Sujung Kim
<4 Am Kim Sujung:, <EGALIA’S
DAUGHTERS: A Satire of the Sexes

ZE 0|H2 DAC Artist Z=12H0j| 5+t

Playwright/Director Seongho Yoon
«Not a Dream Play>,
<The Lonely, The Tired, The Sad>

Artist Incubating



Pansori Artist Seunghee Lee
<n a Dream -l, A Hitchhiker with a
Reason, <n a Dream»
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Yangson Project Director Jihye Park
Actress Joa Yang
Actor Sangkyu Son
Actor Jongwook Yang
My Eyes Went Dark>, <Foxfinder,
«Death and the Maiden»

JEREER
/Y Z2eo),, H|Z ofZE,

Director Kyungsung Lee
Walking Holiday>, <Before After:

ofEl SROIE|IAE

Drum Artist Taeseok Yang

«Drum Quest> «Drum Quest>
d2d J=7t Playwright Eunsung Kim

>

%

<Mudflat>

0{Al= OtELC|EH

=01} HiCh, (O}0| O}0|X RIE C}3s,
ATIRIGs, «LH= L] OfLiCh,

0| DT, ZOIL], M, H|ED,

L] M>

==

Art Director Shingdong Yeo

<The Old Man and the Sea,

My Eyes Went Dark>, <Foxfinder,

< am my own wife>, <Haisui no Kotos,
Sister Mokran», <Mudflat,

«Moby Dick>, <The Author

4718 =7t A&t
IR, AHTFFEMS] 1,

Ho oL
JEeE|EES

Playwright/Director Kiwoong Sung
«Karumegiv, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

Pansori Artist Jaram Lee
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder, <Sacheon-ga»

ZE 0|H2 DAC Artist Z=12H0j| Het

Director Jachyung Seo
Playwright Ahreum Han
<Youth, 18:1>

Artist Incubating
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DOOSAN ART LAB Theatre

DOOSAN ART LAB provides assistance
for the development of works of art

in various forms in order to discover
creative and experimental works that
have great potential.

Support
Performance venue, equipment, and
a fixed production cost are provided

X|gl OlE|AE Artists
242 et H|(FF)-2&2|of Mo, 2024  SangEun Yoon «Meta Ballet: Non-
olxI5| &H{L|Q| Q10| AMKI Coppelia Manifesto»
lo| ot} B AMSEE TI2I A}, Jinhee lim <Tfje Dictionary of
2001 HEf 271 oI Grandma’s Language
soT e 25 e In and Out of the One The Smudge
Hixist «Hloj2 &, ARIE & of Coral drawing’
3 M HAHT|E Minju Kim <Youngtae, not Pollock>
%

EtRFE See=
AT SX(C EYM fFHI S0 et

Jaeha Ban <MAKE HOME, SWEET
HOME>

Jeehyung Lee <The Impact of a
Creative Process Based on
Social Adolescence on the
Creative Process of a Puppet
Maker: Centered on Jorge Luis
Borges’ “The Other™

Creative tookchida <Private report
on Byung-jae Moon’s Humor
code»

Heejin Kim <Mia ¥5 MIA

017|0i| ACt H 0|2 EFRs
O|M|2| Ofzte| E
HE =0l

Zsd AABX|CS

2023 Cheong-gang Son, Eun-ji Lee, Do-

young Kim <Long Peace
EuiSuk Seo, Soyeon Lee
<The universe in our stomach>
Seongjik Lee <Sickness is the cure.
Live heathy, Live hundred>
Eunji Son <Penalty for Litter
I Am Here <Face Time>
Sehee Lee <Aran’s bathtub»
Woong Jeon K-Jesus»
Hoyoung Choi <Unscorched:

HUSO0| o8 E2 &

2022 Me and You and Everyone

29

< had a nice day>

Artist Incubating
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Doyeong Kim «<SMALL OCTOPUS:»
Youri Kim «(@rmpit)Hair
Yoorim Kim <The Origin of the Ball>
Yallariyalla <GV Villain
Taegyung Go»
Minjeong Kim, Jeongmin Ahn
<The Forearm of Judith»
Project_From here to there
<Hannam District 3>
Jiah Yeon <Top-Percentile Solitary>

g3 < QH{C{m|E: 2XMEZ0|, 2021
MSEY Oto| i -HH7A2| T,

Inhye Park «Over the Crowd-singing
of Pansori: Munjeonbonpuris
Seungtae Shin <Mi-nyo-After
party for Dead>

MALZE HAUTHE radio edition 2021  Shinsowoozoo Penguin Apparel
2020 ver.1> radio edition ver.1>
AEZl Hio| M= Db Hyojin Shin <At night, Nobody’s
x|= <E.EHA> hOtel>
=T == Ju Jin Class>
FESA Kol oXt-E A5 The Blue Beard Collectives
MZEIS FI2EtD, <Unexpected Woman-Mask
exercise
Jinho Shin <CARTHAGE>
Mg A7 2020 Jeongwan Seo The Anchor

=
23pRcy O|Re AET} MET} 0]7|0] Chgt
(o][e] A
ZEH LY S22 7|stAlLtRs

Yeonjoo Kim «Quality Protein>

Geulmoo <Existence, Viability and
Egoism>

Taeyoung Choo Do you remember
my death>

Yzt SHoIELO)> 2019
SHedX| H|X[2| HAb
Y =32 25|17 J|=ES FOotA:

A7|E sHOFX| mE{THHOIM E|ZULb
Z2HE 7T Ot PHdS =0]7)
ZZHE XXY 0{7]0]= HEH|0|ot7} gi&LICh

<ol ott 8t EHYH|3h

Myunghwan Kim <HAITAI>

Hyeoniji Park <History of Discarded
Paper:

Jeong Kim, Hee-eun Park,
Heejin Choi <Finding the Trace:

A Korean classical actress, Bok

Hae Sook>

Project GODOT «Kill Ahn Young Ho»

Project XXY <There is no Medeia
here>

Jiyoung One «n and Out of the
One: The Origin Story>

L K &, 2018
&0|1zt ZFolelzh
EG 35
23| 2= Z2HE,
30

Hyunwoo Nam «Chuck>

The Paper man <The Paper man>

EG Punctum>

Heeyoung Kim <Bang-Wol-Mok
project

Artist Incubating

A AALO|OE|xZSHE 2|X}, =&AL, 2018 & Society x Hankyul Kim
=0 of|o1X} <The Chairs, The Eyes, and a
siLte Aol BT OIYANE) Blind Prophet
Nayoung Huh <0 travel agency:>
2N RE7HS 2017  Yoonsuk Choi «Glass Mirrors
oz ®2M AY, Theatric Company Bluebear
XM & THHE, . <Zer.o—sum Game
N Jisun Kim «Deep Present>
2P 0|82 FHE AT Jaewoo Oh, Heemoon Lee,
BEMS] CHRE 7HY ME] H 1 Ms Hyunjoon Chang <Triangular
SiE7t Z2HE SJtEZIQI structure
Seohye Park <The mode of
alternative family»
HaVokA Project «Cut/ine»
0|5 35| olgtst O{EM| 2 2016  Seunghee Lee, Hyangha Lee
SHo|M | AE 7;;0}A1> <Excuse me
HES CIX| 1|0]M Esun Hwang <F|nd|ng AI|Ce> .
MSH AB[0| FiH Dongwook Jeong <Digital Nation»
—Tmre B Yucheong Shin The Power of
HHE ZOE HESIH= A Sound»
Hyunjoon Chang <Discussion
through the Body>
s X[ZIAY: 2015  Theatric Company Bluebear
QENEE Q2N ES, «Chicken Game»
H3 [ 2EE AEL|Q, Nomadic Drift <Nomadic Drift.>
e Zuck Geuk <Dappertuttostudio»
dsst 24Uy AN Ox2|RECop Donghwa Kim, Sounhyong Cho,
O|EHZt O0iXH= 2X| ¢=Ch Jisun Kim «Misericordias
HEAM HyQl HESs Boram Lee \Women shed no tears
opfjZExE 52|12 J|cke| o), Jinse Jeong <Brain control>
Ah-hae Project Waiting for
GODOQOThori>
YATINE QM 2014  Yangson Project «Othello
oten|MZHCHEL| A4ESHED Eun-me Ahn Second Company
«Life Dance>
H|Elo| e oi=x}= 22 HIg EE ,
loolj)a“ e FAE <& HE Be-Being’s Young <The Gazes of
3_'—" Al Three People Watching Guts
XSzl ol o|Xp Hojin Jee Play King’s Chair
O|Xt2t EtA 2| CHHM QM F2/At0l, Jaram Lee ‘A Pansori Short Story_
SCHHIEPMFAA Q| Lo| 8tatn Joo Yo-seop, An Ugly Person/
Murder>
7| ,
. . Baba Circus The Overcoat, My
olmj2|=2| HUGI0| st Bright Dear Visitor
Efalidri <It Was Glamorous Without
Incident>
31 Artist Incubating



45 Ol B2 PALCH 2014
2 0|83} EtES B>

Jinmo Jun, Seongho Yoon <This is
the Dream | Dreamed>

Kayip, Jungeun Hwang,
Kyunghwa Lee <Tato & Toe>

=]

IME &2 orl 2 Z2X|2h =20| &= 2013

Ul Y71 Per MFOHRIFH,
OIS A2 ALRLB

Zlojzt (22|59 10|,
0|4y M2UE-BH 24
0|0] AJAEX AJAEEE FHOLAs
M712 12,

X2l LeOpd 7]

FRIEICE £ (2HA0] Qlo{Hi 2] 74,

a3 SHX|= ot=2|7h

)

0"'

Saerom Min <A Small Good thing»

Hyekyoung Kim, Kibum Kim,
Wanyoung Jung <Young
Choreographers>

Shindong Yeo Savoy Sauna:

Ahram Kim <Frolicked with
Literature»

Kyungsung Lee <Practice of Seoul —
Model, House>

Mimi Sisters <How Are You Sisters?>

Kiwoong Sung Karumegi»

Jaemin Kim <An angry horse’s diary>

Creative group Dock Something
You Lost

Hareem Musical Puppet <Africa at
Sunset>

YArmEME F23} Al 2012
H7lots| wua|m 2H|S SHOLA),
25 AopAlgh

Yangson Project <Death and the
Maiden>

Jeong Ga Ak Hoe «l Tell You>

Dongyeon Kim <Late Night
Restaurant

Gon Lee <True Love

Hannae Kim <SOUND ear_TH»

Suin Lee <The King and |

Jiwon Yang, Hope Chiang <Traveling

Oy SrieR-BEsY et
IURAZEUL B | R ZRHE, Youngseok Lee <Talk Theatre —Class
for the Young»
Taroo <Pansori Hamlet Project>
0|AdM 24A-e| HIH> 2011  Kyungsung Lee <24 Hours-

o|sM & £o=»

T

I-sHA-I algo| 7|9,

qu ooy B orx J
44 rlo oo =|0

A Night Festival>
Dongsun Lee «Into theWoods:>
Haesung Park «Origin of Trust>
Yucheong Shin <The Zoo Story>
Yongshin Cho <Moby Dick>
Eunsung Kim <Sister Mokran>
Juyeon Ryu <On Practicing»

%:17|3 <*“7f TENS 1Y 2010

32

Kiwoong Sung <A Day in the life of
Kubo, the Novelist

Soojeong Hyun <Passion>

Minjoo Chu <The House with a
Fig Tree>

Artist Incubating
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DOOSAN ART LAB Exhibition

DOOSAN ART LAB Exhibition discov-
ers and supports promising new artists
under the age of 35 in the field of

visual arts. It selects five artists through
an open call and introduce them in

a group exhibiton. It hopes to shed light
on the future paths of the selected
artists and supprot their careers.

Support

Group exhibition at DOOSAN Gallery
Participation fees (KRW 3 million per
artist/team)

K| OlE|AE

Artists

0|, #9x|2, o, d¥=+, oE

2024  Youngmi Kim, Jieun Park, Yehwan
Song, Lim Jeong Soo, Yeoreum
Jeong

2023 Nayoung Kang, Yaloo, Chang kon
Lim, Hyojoo Jang, Leesop Cho

2022 Yeseul Kim, Jieun Uhm,
Yae Rim Ryu, Sun Goo Im, SI A Joo

M2, 4gsl, 2%, 23|, 0f

F|>|
2

2021  Seeun Kim, Junghae Park,
Yeonjin Oh, Heewon Oh, Juna Lee

2019  Kwon Hyunbhin, Limbai-jihee,
Hejum BA, Karam Lee,
KiSeok Kang, Sunho Park,
JungKyun Shin, EunHee Lee

2017  Hyeree Ro, Hyunseon Son,
Jeongsu Woo, Youngzoo Im,
Hyejin Jo

2015  Seulki Ki, YoonHwan Bae,
SooSung Lee, Hyunsun Jeon,
Beomseok Cho, ByeongSeok Choi

33 Artist Incubating
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DOOSAN Curator Workshop

DOOSAN Curator Workshop is an
annual program, designed to
support young Korean curators and
their professional development.

Support
A year-long DCW Seminar
Opportunity of co-curating exhibition at

=
RAE SS7|ETAl X2 (FLH2E2E]) DOOSAN Gallery for the follow
SHEH|(1 Y 14 54t 2)) DSAN Gallery or the fo owing year
=9 cc IMYvHE = Participation fees (KRW 1.5 million)

Yr 3R7|2k: 2024.1.30-2. 9

X [0l Curators

R50t, 0|4, Olx[AH

o[O|x|, o|glot, ofglz

2023

2022

2021

2020

2019

2018

2017

2016

2015

2014

2013

2012

2011

Seunga You, Sangyeop Rhii,
Jieon Lee

Miji Lee, Min Ah Lee, Minjoo Lee

Eugene Hannah Park, Sunjoo Choi,
Ye Ji Hong

Nahyun Maeng, Minji Chun,
Haesun Chung

Suzy Park, JiHyung Park, Lim Cheon

Eunsoon Yoo, Jiwon Yu, Jin Lee

Minjung Kim, Goeun Song,
Jihyun Shin

Sue Kim, Jeongyoon Choi,
Sungah Serena Choo

Seolhui Lee, Hyejung Jang,
Heeseung Choi

Soyoung Kim, Boram Park,
Euniji Park

Sunghee Lee, Sunkang Chang,
Leeji Hong

Michelle Soyoung Kim, Minhwa Yun,
Michelle Dayeong Choi

Sojung Kang, Sooyoung Kim,
Eunbi Jo

Artist Incubating
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DOOSAN Gallery International
Residency

DOOSAN Gallery International
Residency is a program to support
artists and curators' expanded
experiences and artistic practices.
Artists are selected through an open
call and received the opporunitie to
participate in The Inernational
Studio & Curatorial Program(ISCP)
in New York.

Support

Participation in ISCP program (private
studio provided)

Return flight tickets, accommodation
costs, and expenses during the
residency

X2l =7t/ 0lH

Artists/Curators

AR Z(FE0IE), ZAS(E7H
SN A(E),
8|

(2471, 2022 FAAZ S XY

2024  Eugene Hannah Park(Curator),

Winter Gyeoul Kim(Artist),
Sungsil Ryu(Artist), Heemin
Chung(Artist, Recipient of 2022
DOOSAN Yonkang Arts Awards)

gt=X|(F20|E), ZM2(=71),
FAE1), olo[LH(Z7T)

2023  Suzy Park(Curator), Seeun

Kim(Artist), Dew Kim(Artist),
Sol Enae Lee(Artist)

LE(F O[E), FXIH(=E7H

2022  Junghyun Kim(Curator), Ji Hye

Yeom(Artist)

Artist Incubating
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Education

Ranging from art and culture to the
humanities, DOOSAN ART CENTER’s
diverse educational programs are
designed with intriguing themes and
activities aimed for the general public.

DOOSAN Humanities
Theater

4.8—7.13

! This is an integrated project

encompassing plays,
exhibitions and lectures, and
aims to bring social issues
to the forefront.

SHOlEAS: U2
2uhe) erfojsel 552
21 olafEt 4 == 2Yste

P= ZEu ot

DOOSAN Art School:

10 — 11 Visual Arts

This program offers free
lectures and encourages
the public appreciation of
contemporary art originating
from Korea and overseas.

=*+orEAz g2 e38 6—8
o272 BRs HEs of
RS aus Cerst e aizn

% 71315 MSRC.

>
ozt
Bl
&

DOOSAN Art School:
Workshop

In this program, young
aspiring artists partake in
projects and trainings in
the arts conducted by
performing artists working
in the field.

HOIEAE: 3

=
S Z0re| 7|=ixt, ofl&7HE0|
PN | X
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DOOSAN Art School:
Performing Arts

This program focuses on
exploring works by organizers
and artists in performing arts.

8.20 — 8.23

36
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DAC Tour

Tour offers a learning
experience of DOOSAN ART
CENTER's history, facilities
and major programs while
exploring Yonkang Hall,
Space111, DOOSAN Gallery
Seoul, and other facilities.

ASC]Q T2
AZES, 2H|0| OlESEA, 7| 2Y S

Ceret WAlS Sl Eatolas et

37

Studio Programs

This program is aimed at
exploring culture and arts
through various activities
including talks, art classes,
and reading classes.
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DOOSAN Humanities Theater

DOOSAN Humanities Theater brings
together sociological, humanities

and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety of
ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include ‘Big History’, The
Age of Distrust’, ‘Exception, Mutation,
or Abnormality on the Borders’, ‘New
Imagination on the Extended Territory’,
‘Conflict’, ‘Altruist’, ‘Apartment Nation’,
‘FOOD’, ‘Fairness’, ‘Age’. The theme for
2024 is “Rights”.

3
O] 2tAE 2|8 430+ 5.18 Zh ALp A2 HY Majldl
AE 28l
QIMEM; o7t H 5.28 +6.15 xH/01Z 0|91
A2ANMA 6.25—7.13 I 2ILA H|o|A
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38 Education

Rights

The general premise regarding human
rights is that they are “attached” or
“‘inherent” to us from birth. But the con-
cept of “rights,” as obvious as it seems,
is not an ancient one. Where did rights
come from?

Did humans and other beings origi-
nally possess rights or receive them
from another subject? If rights could be
traded or transferred, are there any
reasons that prevent the transfer of
rights to non-human beings, such as
animals, robots, and rocks?

In reality, history has generally
moved in the direction of people without
rights coming to possess rights. In
ancient Greece, those who possessed
rights were male citizens. Over time,
enslaved people gained freedom and
women recovered their rights. Time
tends to flow in a way that respects the
rights of the minority. The number of
people with rights is ever increasing, but
the desires of these people are also
accelerating the end of the Earth’s time.

Ironically, it is the collective desires
of humans who have regained their
“rights” that are tilting the climate off
its axis and triggering changes. Purely
asserting the rights of humans has
generated a sense of crisis about the
potential extinction of humanity, raising
questions about whether entities other
than humans have any rights at all.
There is a growing recognition that the
rights of animals, plants, and artificial
creations and objects must first be
considered before humans take action.

Rights are often the product of
struggle. The expansion of rights is a
process of sharing, which inevitably
triggers conflict. However, the conclu-
sion must always be harmony and
peace. Humans engage in complicated
fights to expand these rights to non-
human entities; an expansion that must
take place because it is the only way
for humans with rights to live with each
other. The reason humans must focus
on the non-human in the Anthropocene
is that humans can only save the Earth
when they share their rights.
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DOOSAN Art School:
Visual Arts

This program is a free lecture program
that is open to the public audiences
who are interested in art, enriching
their comprehension of contemporary
art trends in Korea and abroad.
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DOOSAN Art School:
Performing Arts

Firsthand experiences with artists
currently active in the arts and culture
field. Since 2017, creators and artists
in the performing arts scene have been
telling stories about their work.
Discover how they approach their work
and whom they work with.
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SLAOIEAS: 33 3% DOOSAN Art School: SAOEMIE] 0] DAC Tour
6-8¢ Workshop

SIZH0| A 251 & =91 ofl=7tet A workshop program designed to YU E, Spacell, FAtARE S2 Tour offers a learning experience of
shHI5H= _?_433 ZEaEHolL|C}. promote robust engagement with artists S0HED{ EAOLEMIE{Q| QAL Ll AlA, DOQSAN ART QENTER’S historyz
GeriE Bre s dzysa | 1A Ceae sacss The progrem #2 522001 e 20fEC S orieas e St
E20l 2+ A= LS BUS young individuals aspiring to become DOOSAN Gallery, and other facilities.
20 &2 7|58 ’MSELICHL artists, informing them of various
ways to reinforce their creative artistic
pursuits.
5| 5/A71/A& 93E o™ 2024 =& 3% 2024
35 f3& 2023 845, TF 2209 Z0f (Of OpX|Y Z Y TIF) 2019
HE Q3L =248l|=, 0|27 240 o (OH2 OpX|2 S TIR) 2018
A7|-AE 3L HEIM 132 #0of (83| ZIR) 2017
A7|-HZ /IS A 120y &0 (63 TI) 2016
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35 fa& ES 819 0 (43| 2/ 2014
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Studio Programs

This program is aimed at exploring
culture and arts through various
activities including talks, art classes,
and reading classes.
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Performing Arts

= Yonkang Hall
1993\ =4 &4 1005 H Atde| esto= Yonkang Hall was constructed as part
H2IE 012tE 2007 S2EF FH 9| of DOOSAN's 100th anniversary project
Toixto - in 19983. Since its renovation in 2007,
ST o= 2| H|o|M on{, RXIZ, A, : : :
Co e Yonkang Hall with a seating capacity
78 S d=EgLC of 620 has presented performances of
various genres such as musical, play,
and dance.
sxz AEE|QE0I0|2t0|= 2023.11.30 — 2024.2.18 The Story of My Life
@13 Al H{E{Z2t0] 3.16 —5.12 M.Butterfly
sxz H|o| o FXH 5.22 —8.25 bare the musical
=xz 2|X| 9.13 —12.1 LIZZIE
FRz NAE H|0|7{2] 12.12 —2025.2.23 Ghost Bakery
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2023.11.30 — 2024.2.18 The Story Of My Life

The Story of My Life vividly captures
the innocence of childhood and the
changes brought by time.

Alvin has inherited his father’s
bookstore and plans to stay in
his hometown. His friend, Thomas, is
preparing for university. Struggling
to write his application letter, Thomas
receives inspiration from Alvin and
completes his essay. Time passes, and
when the two friends meet again,

they are no longer who they used to be.

The story of two men who have
changed over time prompts us to
reflect on the precious things we may
have forgotten.

N=: QC|ATL

Z2RM-AE: HES

ZfAL- ZHg: 22to|Y E(Brian Hill)
=2: & HEEE(Neil Bartram)
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R 77,0009 SA 55,0008 52
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Performing Arts
Yonkang Hall
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1988 Tony Awards 47l 22
1988 Drama Desk Award 371 22
1988 Outer Critics Circle Award 371 22

Mz FoIsEH

z} g|o[H| = #li2| #(David Henry Hwang)
Hol: iy =

A& BME

BHEZ 8Al/A 4Al, BAI/EY 241, 7A|
R4 70,0002! SA 60,0008 A 45,000 53

5.12 M.Butterfly

1st of The Best Play's 10th Season

M. Butterfly is the representative work
of Chinese-American playwright

David Henry Hwang. The play is based
on a true story about Shi Pei Pu, an
opera singer and a spy living in Peking
(present day Beijing). In 1986, Shi
approached French diplomat Bernard
Boursicot disguised as a woman

to obtain confidential information from
him. Similarly, the play follows the
20-year relationship between French
diplomat René Gallimard , a French
diplomat, and opera singer Song Liling.
Drawing inspiration from Puccini’s
opera Madame Butterfly, Hwang'’s
acclaimed play denounces the West’s
stereotypes about the East, particularly
those of Asian women, while
extensively exploring human desire.

Performing Arts
Yonkang Hall
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8.25 bare the musical

bare the musical follows the private
stories of its two antagonists, stories
they weren’t able to share. Peter and
Jason are a secret couple attending

a conservative Catholic boarding
school. While Peter wants to come out,
Jason fears that he might lose
everything, including his popularity as
the school’s star student. This deepens
the friction in their relationship.

This coming-of-age musical uses
powerful choreography and addictive
music to present the honest and
private stories of youth: identity crises,
broken loves and friendships, and
loneliness and emptiness.

Mz EaEof

I8 54

Performing Arts
Yonkang Hall
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1892 0|3 HIALFMIZ 2| A2 A
E 2lufol &2 25 BE HR). EE Ko
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9.13 — 121

LIZZIE

Lizzie is based on the real-life murder
mystery involving Lizzie Borden. Set in
1892, the Bordens live in the small city
of Fall River, Massachusetts. One
scorching day in August, wealthy but
frugal Andrew Borden and his wife
Abbey are found brutally murdered by
axe in their house. Their second
daughter, Lizzie, is charged as the
prime suspect. A nationwide scandal,
the “trial of the century” takes place
with four women standing before the
judge: Lizzie, her sister Emma,

Lizzie’s friend Alice, and maid Bridget.
As the trial exposes the truth bit by
bit, the case takes unexpected turns
and twists.

2023 H|78| SH=FXIZ0Y= 4R
2021 |58 = FXIZA= FHE

Mz @AE
A& AE|E2 #|&2] =010]0{(Steven
Cheslik-deMeyer)
WH AE[EA FAl(Alan Stevens Hewitt)
CH2: & i (Tim Maner)
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Seoul, 1970. SoonHee is so devoted to
her goal of establishing a first-class
bakery that she has lost all interest in
friendship and love. Unrivaled in her
passion for bread and confectionery,
her awkwardness when it comes to
dealing with people gets her fired from
the bakery where she works. SoonHee
then spends all her savings on a
contract for a run-down bakery in the
neighborhood, but the previous owner,
as stubborn and insistent as she is,
refuses to leave.

Ghost Bakery is a new work by
Hue Park and Will Aronson. The
creative duo has won numerous awards
at the Korean Musical Award and
American Academy Arts and Letters
for their musical Maybe Happy Ending,
acclaimed by audiences and critics
alike. As with their previous work
Il Tenore, the Korean-American pair
worked back and forth between
Seoul and New York to present another
story set in Korea’s modern and con-
temporary era alongside unfamiliar yet
beautiful lyricism and music.

Performing Arts
Yonkang Hall
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FLOlEM 391 2024 DOOSAN ART LAB Theatre 2024
=g HEHE2: H|(JF)-2E2[of M 1.11—1.13 Meta Ballet: Non-Coppelia
Manifesto

SOL| 2| AOJALA 1.18 —1.20 The Dictionary of Grandma’s
Language

Amz ASEE T2l X2 1.25 —1.27 The Smudge of Coral drawing
HEf =1 AHEY 21—23 Youngtae, not Pollock
Ho|2 &, AQE & 3.7—3.9 MAKE HOME, SWEET HOME
Als|™ HAEHT|E HIEIOZ 6F 3.14 —3.16 The Impact of a Creative Process
&2faPg ol oIzt xtel =t akgo| Based on Social Adolescence on
0|X|= Gk 28| F0|A HES|AQ the Creative Process of a Puppet
EHFE BHe2 Maker: Centered on Jorge Luis Borges’
“The Other”

UM RO{TE0] 28k APE QI sl gl 2k Private report on Byung-jae
HIM Moon’s Humor code
«= O|of Ojo} ajot 3.28 —3.30 Mia %5 MIA
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Spaceiii

FEE 7|sH 2007
o o2t MEL commemorate the 111th anniversary of

> Ho 4n

Space111 was opened to

the DOOSAN Corporation, and works
on behalf of supporting young artist’s
innovative endeavors.

DOOSAN Humanities Theater 2024:

Rights

4.30 —5.18 The Last Return
528 —6.15 The Struggle for Recognition;
Artist

6.25 —7.13 The Christians

Space111 Joint Project

4.6 —4.21 K-Men’s Rhapsody
7.20—8.4 Outside, Naturally
10.1 —10.19 New Work by Jinho Shin

10.29 —11.16 New Work by Hae-youl Bae

DOOSAN Yonkang Arts Awards
11.26 —12.14 New Work by Hongdo Lee
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different angles. Escaping the tradition-
al image of ballet as the finest form

of beauty, Yoon focuses on “ballet for
all bodies” presented by diverse age
groups and bodies.
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1.18 —1.20

The Dictionary of

Grandma’s Language
DOOOSAN ART LAB Theatre 2024

The Dictionary of Grandma’s Language
is a documentary play that explores
the “language” of the playwright’s late
grandmother. Jinhee Lee’s grand-
mother was deaf and unable to use
Korean Sign Language. Instead, for
over 90 years, she communicated with
the world through her own original
language. Lee considered her grand-
mother a creator and performer be-
cause she expressed herself through

a unique language that focused
entirely on sounds, movements, and
expressions. After the passing of her
grandmother last year, Lee attempts to
compile and organize pieces of her
grandmother’s language. Through this
process, she recovers the presence

of her grandmother, while reflecting on
the meaning of disability.

Lee is a creator who explores
interview-based, personal narratives
and the contemporary issues
found therein. Based on the belief that
“a dramatic moment happens to every-
one,” Lee steps outside the theater,
entering the actual setting of the story
to interact with community members.
She continues to focus on plays and art
that deal with disabilities in daily life.

Performing Arts
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The Smudge of Coral
drawing
DOOOSAN ART LAB Theatre 2024

The Smudge of Coral Drawing is a
story about strange love that emerges,
grows, merges, fractures, and
disappears. Jiyoung Won focuses on
the shapes of love created by gender-
less bodies and minute objects with
added illusions akin to magic tricks.
Bringing two performers onto the
stage, this work creates originality and
peculiarity purely through nonverbal
gestures of love and small objects.
Like a sharp needle piercing the soft
heart-shaped cushion in a grand-
mother’s sewing box; like two sinking
lovers falling in love for the first time;
and like the future of our oceans
where coral turns white as it dies—this
performance lays bare the diversity
and darkness of love.

Won has been working in Korea
and abroad in a variety of fields, includ-
ing performing arts research, theater,
festivals, circus, and children’s plays.
Won debuted in 2019 through
DOOSAN ART LAB’s In and Out of the
One: The Origin Story, which reflects
the identity of her creative world.

Her debut play explores the boundaries
between reality and drama as well

as the theatricality that connects the
theater’s interior and exterior as

a single space.
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21+—23

Youngtae, not
Pollock

DOOOSAN ART LAB Theatre 2024

Dongtae, Gutae, Haettae, Bugeo,
Kkeoktae, Nogari, Meoktae... Pollock
goes by various names depending

on where it’s from, or how it’s caught
or preserved. People, too, are called
by different names according to their
lifestyles.

Youngtae Kim also has many
names: Boss Kim, Mr. Kim, Dr. Kim,
Chauffeur Kim...

Youngtae not Pollock studies an
individual called Youngtae Kim, whose
name, much like pollock, changes in
various sociocultural contexts. Using
puns and music, the play satirizes the
baby boomers, millennials, and
members of Gen Z while addressing
each generation’s problems.

Minju Kim is the CEO of Stage
Horse and a creator who observes
society through the eyes of the
marginalized, referring to proverbs and
animals as metaphors for social issues.
Youngtae not Pollock is a story about
the older generation, through which we
come to understand generations that
differ from our own.
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3.7—3.9 MAKE HOME,

SWEET HOME

DOOOSAN ART LAB Theatre 2024

MAKE HONE, SWEET HOME
approaches unreachable places
through its generation of similar
images. Various performers analyze
a specific place and reconstruct it
into a new venue.

The interviewees in the perfor-
mance describe a place that cannot be
visited by the majority of South
Koreans. This place is produced into
three formats through Al-generated
images, the performers’ depiction of
the images, and the audience’s choice.
By visualizing a place that differs from
the original, the audience comes to
witness the geopolitical limitations of
South Korea and the biases of Al
data. Through the communal event of
a performance, MAKE HONE, SWEET
HOME asks whether imagination,
perception, and interpretation can
serve as a measure for resensitizing
today’s divided society.

Jaeha Ban explores the nowness of
the Cold War and how national borders
function in individual experiences,
trivial incidents, and everyday objects.
Through the geopolitical boundaries of
South Korea, he searches for new
ways to view ideologies, norms, and
institutions through the intersection of
that which is global and local, contem-
porary and non-contemporary. Thus,
the artist demonstrates how personal
feelings about the current age can
be expressed artistically through
various media. He is part of the visual
art collective Image Center of Divided
Korea formed in 2021.

Performing Arts
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3.14 — 3.16 The Impact of a Creative

Process Based on Social
Adolescence on the
Creative Process of a
Puppet Maker: Centered
on Jorge Luis Borges’
“The Other”

DOOOSAN ART LAB Theatre 2024

In the original short story “The Other,”
20-year-old Borges and 70-year-old
Borges meet across time and space,
sitting down to converse on a bench.
The two do not recognize each other at
first, but eventually come to realize
that they are the same person. Faced
with a stranger that is “yourself,” can
you accept the other “you?” The
Impact of a Creative Process Based on
Social Adolescence on the Creative
Process of a Puppet Maker: Centered
on Jorge Luis Borges’ “The Other”
borrows the lens of adolescents to
explore the generation of adults who
have passed socially-defined puberty,
but still struggle with uncertainty

and incompleteness. The production
consists of three short plays.

Jihyeong Lee reflects on the uses
of Puppets, starting from the limitations
that a Puppets maker faces. The
artist deviates from the actor-centered
approach, exploring new ways of
using Puppets to express each charac-
ter’s language. In Lee’s productions,
Puppets and objects appear as charac-
ters along with human actors.

Performing Arts
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3.21 —3.23

66

Private report on
Byung-jae Moon’s
Humor code

DOOOSAN ART LAB Theatre 2024

Private Report on Byung-jae Moon’s
Humor Code seeks to understand why
Byung-jae Moon, a once undisputed
joker, has lost his enthusiasm for
making others laugh, turning into
a quiet, serious figure instead. lllustrat-
ing the transition from the “fun Byung-
jae Moon” to “boring Byung-jae Moon,”
the play investigates humor in the
present age as well as the relationship
between one’s identity and others.
It playfully outlines the private, cultural,
and social backgrounds that affected
Moon’s humor code. Featuring a differ-
ent guest who can testify to Moon’s
humor in each show, the play experi-
ments with the possibility of expanding
private experiences to common values.
Moon, a writer, director, and
performer, works with his personal
experiences and memories to create
documentary plays that are influenced
by lecture performances. He is part
of Creative tookchida with actors Jiyun
Park and Kiyong Nam. Creative took-
chida’s performances express the
shifts in consciousness and enlighten-
ment that occurs while processing
things that strike us out of the blue.
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3.28 —

3.30 Mia #57 MIA

DOOOSAN ART LAB Theatre 2024

Mia Mia Mia brings attention to the
three different meanings of the

word “mia”: a Korean and Japanese
word for girls (mia); the Chinese
characters for “a missing child” (£5);
and MIA, which stands for “Missing In
Action.” Focusing on young Korean and
Japanese women, the performance
presents memories of women’s bodies,
labor, employment, and everyday
concerns from the past to the present
in an autobiographical and satirical
manner, through video, movement, and
text. Remembering and documenting
women'’s labor that transcends
language and nationality, the
performance captures the lives and
concerns of “working women.”

Heejin Kim began as a playwright,
but now also works as a performer
and director. As part of ‘Theatre Com-
pany Knee’, Kim creates works based
on the other, space, and identity in
everyday and “non-everyday” life. She
explores multicultural, multilingual, and
multi-genre theatrical writing as well as
collaborative creations through physical
writing and ubiquitous theater.
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4.30 —5.18

68

The Last Return

DOOSAN Humanities Theater
2024: Rights

Written by Irish playwright Sonya Kelly,
The Last Return is based on her
personal experience of waiting for
a returned ticket for a sold-out show
of Richard Ill in Berlin on New Year’s
Day in 2019. After premiering at the
Galway International Arts Festival in
2022, The Last Return was performed
at the Edinburgh Festival Fringe and
Dublin Theatre Festival, winning several
awards and nominations. The Korean
production is directed by Hyesook
Youn, whose plays include Transfers
and SECOND CHANCE.
Oppenheimer’s Return to Hinden-
burg is a widely acclaimed play that
conveys the truth of life. After a series
of sold-out shows, only the finale
remains. As a thunderstorm rages on
outside, a professor, an accountant,
a soldier, and a person with a mysteri-
ous bag wait in line, desperately
hoping for returned tickets. Who will
claim the last returned ticket?

Performing Arts
Space111

e
dn

AIYEY; ol&7t B

FAQIRIF 2024: H2|

A
ro
>

IYEH; ol&7t ©®)2 Xrilat Etlo)|A|
1g10] Z1ff 3YE +™st= ol
Sl Zxiet M72| 45EES Ozl
, 2019 EMAIZc Y
AL Q=2 ST M
121 AR, SAIE Sall Fohet
t

Chet 2o, 2444

0]

2 |0 Mo

rnr |o Hu
|1kl Hu

F

J

4

mn oz 18 © 4> 13 4m &k
12
o
jo
|
o
=
a2
T
=
)
X
10
ol
]
M

Lk 1x % 0x O o3 o

n
s HL
kl
A
;oll
n

N
Rl

L Y

o n
Kl o

o

>
o
bl
ox HU 4m o 4

rot
fin]
rir
wo ok

N

In
X}
0
1o
MHn
-l
r=

o 02 T
ox Mo
I
0x
ro fijo
3 o
v
=IOI=I
re
[~
ic]

m
2l
o

Iz

0:

Rl
ol
2k
N
—
O
o
n

rlo rir
[

N

.

ra s
H

o

=2

&

ol

0|7|k SiCt. ol&7t2 M 2IZke| Zxfot
27t FYYE 22N x|
Al & olg7tel AT
Yt AU2|E EI57| 9I5H Ofief gt
tA| 4717t Fhsetx| ZEs2Lt.

n= oo ofy

b
=
[o]]]

O it 0% M I T

1=
1o mju

It

5.28 — 6.15

The Struggle for
Recognition; Artist

DOOSAN Humanities Theater 2024:
Rights

The Struggle for Recognition: Artist
depicts the mutual relationship
between one’s existence and the world
through artists struggling to prove
their own existence to themselves and
others. Winner of the 2019 DOOSAN
Yonkang Arts Awards, the play
explores the interactions between
stage and audience, stage and stage,
and audience and audience through
questions and reflections that unfold
as characters enter.

This year marks the work’s return
to the stage as part of DOOSAN
Humanities Theater. The struggle for
recognition is a concept that
emphasizes mutuality while finding
the cause of social struggles and con-
flicts. Respecting someone involves
respecting their rights. The struggles
of artists who have lost self-respect,
due to denial of their existence and
rights as artists, reveal how they might
form relationships to gain recognition
and reclaim said rights.
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7.13 The Christians

DOOSAN Humanities Theater
2024: Rights

The Christians is based on conflicts
surrounding religious beliefs. It deals
with the intense debates about various
beliefs that, though not visible or
provable, form the basis of our lives.
The play employs a unique, dramatic
language to depict the controversy
triggered by a pastor of a major church
in America who delivered a sermon
about his religious awakening.

In Korea, freedom of conscience
and religion is guaranteed by Article 19
and 20 of the Constitution. The
Christians illustrates the right to believe
in faith of one’s choice and “the right to
express different opinions” through one
person’s dogma. It questions the clash
of rights and dilemmas that create
fractures between belief and
community in modern society.

Y Director Saerom Min was selected as the
partner artist as part of Arts Council Korea’s
2018 ARKO Partner BEST & FIRST program.
The play premiered at Daehakro Arts Theater
on September 27, 2018.
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—4.21 K-Men’s Rhapsody

Space111 Joint Project

DreamPlay These21’s play K-Men'’s
Rhapsody premiered at Sundol Theater
as part of the ‘Standing at Sundol’
series in 2022. Taking an in-depth look
at the identity of Korean men through
historical scenes, from the Japanese
Occupation era to the present, the play
proves that the so-called “masculinity”
instilled in Korean men from birth is no
more than a self-deprecating portrait
drawn by Korea’s modern history and
residues of history passed down
through generations. This production is
both a humorous introspection of the
past and present of Korean men and

a reexamination of the history of
Korean women who have been pushed
to the periphery due to the patriarchal
bias present throughout history.

Y This play was initially developed through
DOOSAN ART CENTER’s Play development
and Artist support program.
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Outside, Naturally

Space111 Joint Project

Outside, Naturally follows the journey
of a North Korean defector broker.

The people she meets on the road are
either confined to various boundaries
such as self, family, society, or country,
or freely cross them, depending on
their affiliation or political environment.
The play raises questions about those
that divide and delimit people through
such disconnections and connections
and explores the possibility of freedom
and coexistence.

Outside, Naturally is written by
Yang-gu Lee, who won the ‘Baeksang
Theater Award’ at the 59th Baeksang
Arts Awards and the ‘Best Drama
Work Award’ at the 31st Daesan Liter-
ary Awards for his play None Elected,
and directed by Jung-ahn Song who

has continuously engaged in the social-

ly isolated or eroded by the system.
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New Work by Jinho
Shin

DAC Artist(2023)

Director and DAC Atrtist Jinho Shin
focuses on paradoxical situations that
arise within social systems and
institutions to raise questions that
society cannot ignore. As director of
the theater company Secret Base,
Shin experiments with unconventional
narratives, portraying people and
situations in fragmented scenes as if
exposing society layer by layer.

By depicting the stories of young
offenders, unregistered migrant
children, aged-out orphans, runaways,
and other people neglected by the
government, Shin bluntly reveals the
reality of how current welfare systems
for vulnerable groups dehumanizes
many and the system itself abandons
morality.
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10.29 — 11.16
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New Work by Hae-
youl Bae
DAC Artist(2023)

DAC Artist Hae-youl Bae writes stories
about goodwill toward others in
present-day incidents, both significant
and minor, based on an understanding
of humanity. He portrays the lives of
the neglected who try to be good
toward others while remaining aware of
the violence and hatred that people
unwittingly commit.

Bae focuses on unexplained
deaths of soldiers, victims of industrial
accidents at semiconductor
factories, sexual minorities, people
with disabilities, otters that have lost

their habitat due to urban development,

laborers who have lost their jobs to
artificial intelligence, and other
individuals who are disappearing from
society. Bae remembers the victims of
social tragedies and explores the
possibility of solidarity among those
left behind in the wake of disaster.
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11.26 — 12.14

New Work by Hongdo
Lee

Recipient of the 13th DOOSAN
Yonkang Arts Awards(2022)

A new work by Hongdo Lee, the
recipient of the 13th DOOSAN Yonkang
Arts Awards. His works include The
New York Times’ Overly Short Article
on a Pregnant Asian Woman Who
Jumped Off the Balcony of a Columbia
University Dormitory and the Asian
Man Who Fled the Scene, American
Theater/Seoul Chorus, Autobiography
of Hongdo Lee(Mly Life in Art), and
2032 Angels in America. As a human
being and a writer standing on the
boundaries set by the world, Lee bases
his writing on personal experiences
and perceptions of his identity

and subjectivity. Furthermore, he raises
multilayered questions about gender,
race, and all other socially constructed
boundaries to create narratives
through patterns of intersection and
conflict, assembly and disassembly,
and reconstruction. Presenting plays as
incomplete texts that must be woven
together, Lee uses open-ended
questions to encourage audiences to
find their own answers rather than
confining themselves to explanations
or assertions.

Y Excerpt from 13th DOOSAN Yonkang Arts
Awards jury’s statement
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DOOSAN Gallery

SAAEE = FAAZTHEM Y5 DOOSAN Gallery is a non-profit
H|Y¥zZ| 7|22 = 2007 i 2SS L CL institution founded in 2007 by
NSS 7|HIO 2 MA|Z H|R 3t Crorst the DOOSAN Yonkang Foundation in
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Seoul. DOOSAN Gallery contributes
to the expansion and internationaliza-
tion of Korean contemporary art
through a variety of national and inter-
national programs, including solo

and group exhibitions, international
residency programs, and the DOOSAN
Curator Workshop to discover and
support emerging curators.

SAAE 2 DOOSAN Gallery
SALOLER MA| 2024 117 —2.24 DOOSAN ART LAB Exhibition
2024

HaHl 7} QI 3.20 — 4.20 Kwon Hyunbhin
PE|= IHME go| 22 o2 515 —6.22 You Cannot Elaborate the Dark
utsf| & o~ eACk Thickness of Night As They Can
S FEOIH 92 7|2d 7.10—8.10 DOOSAN Curator Workshop
Exhibition

SAiIZio|= 4 AR} DOOSAN Yonkang Arts Awards
SAlof 711 9.4—10.12 Sinae Yoo
shLt 5 FH21H 11.13 —12.21 Hanna Hur

17



1.17 — 2.24 DOOSAN ART LAB kb ] Bl B 3.20 —4.20 Kwon Hyunbhin
Exhibition 2024 SAOLER FA| MF(2019) DOOSAN ART LAB Exhibition
Youngmi Kim, Jieun Park, Yehwan seiectos(201S)
Song, Lim Jeong Soo, Yeoreum Jeong
tOtEMIE{0l| A 2010 E] DOOSAN ART LAB has been HEHI2 x2t5 Saff 22| FHO| Through sculpture, Kwon Hyunbhin
supproting artists since 2010. From Z=X5HX|OE 27 o2 SO{X|ALt AFRFAY gives shape to sensations that exist
2015, the program has dlscqyered 5 EHO|| OIAIE|X| Ot ZIZHES OIAl T3t around us but dlspgrse or vamsh in
Lz st X|IBHCE Of anq supported young, promising SEl= ObEO| UICH AE|SZOlL S a moment. Predominantly working with
=52 X| stk oA artists under the age of 35. Every year, e 2 2HEO| TiCt AE|ZREO|LE 52 Styrofoam and stones, Kwon creates
€ MEstd 2T | it selects five artists through an FHZZ ALESIH, Mz 1R 242 sculptures that demonstrate her
open call and introduces them in a Z=ZSIHAM T XHA0| &5t X 5= HEE endeavors to find the desired form
A group exhibition. DOOSAN ART LAB 27| 9|3 ZZHH siQ|o| BF0| EaLi= while respecting the materials’
Exhibition 2024 will feature the works of XZS FMops) 9T ot essence.
Youngmi Kim, Jieun Park, Yehwan S SRS
Song, Lim Jeong Soo, and Yeoreum
Jeong.
Exhibition Exhibition
78 DOOSAN Gallery 79 DOOSAN Gallery




2= JHXE He| 212 0{E2 5.15+6.22 You Cannot Elaborate
sl & 4 eict the Dark Thickness of
EMQIRIT 2024: M2 Night As They Can
DOOSAN Humanities Theater 2024:
Rights
FARIZIF2 0hA stLte| FHIE Hstod Every year, DOOSAN Humanities
9 BH2EH B!, FA|, 201, OlE|AE ET Theater selegts a theme gnder yvhich it
= Cjobst HtAloZ M35 P presents various events, including
2 r:‘x° _'_%I;O"J °2| 241A0l= performances, exhibitions, lectures,
HEE FH= 7|gHE =it and artist talks. In 2024, the program
QlZto| EH3| FRsithes 22 X1t presents a special exhibition on the
CIE S0 Cigt 23 & S2{2iC). O theme of “Rights.”
HAl= olof Chst HIM O R QE[7F &AW1
A= HQIZh EXHE 2| X12|E H|F1, 0] #
Helol chal chA| Mzts 20X}t ST}
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s & 4~ itk Ol=2| A2l o|2|
22|t (Mary Oliver)2| 7HE 2|8t fl,

(Dog Songs)*2| gt FHEOA 7tx=2
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0|0f7|E AlZfstCt.
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Exhibition
DOOSAN Gallery
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DOOSAN Curator
Workshop Exhibition

Seungah You, Sangyeop Rhii,
Jieon Lee

Every year, DOOSAN Curator
Workshop(DCW) selects three emerging
curators to engage in year-long
collaborative research on contemporary
art theory and practice, providing them
with practical curatorial opportunities.
The 2024 DCW Special Exhibition

will be co-curated by the three curators
who participated in the program in
2023: Seungah You, Sangyeop Rhii,
and Jieon Lee.

Exhibition
DOOSAN Gallery



s2of 7elH 9.4 —10.12

H1435] FLAZOIE Y +4XH2023)

20239 H|143| FLoAZo|=Y 0|22
ST RAjE SHH o=
(Interdisciplinarity Art)2 HIEtQ 2
AMXEREZFO|7} QIZto| QlAlmt 4hof 2 Alo)|

ojojzict., SR, HIEIR, ALRE, M2te,
Mx| S Cheset 0fHIS ofeEs
AES S8, RA0K= ARZIZ| A2 o]

Soign 2as pet

E 4 —
J2|3 012 JEsta s selnt ALzl
gxlolse Eatsct

Sinae Yoo

Recipient of the 14th DOOSAN
Yonkang Arts Awards(2023)

The recipient of the 14th DOOSAN
Yonkang Arts Awards in Visual Arts,
Sinae Yoo presents interdisciplinary art
that approaches the impact of neo-
capitalism on human perceptions and
lives from a critical perspective.
Through experimentations with various
media, including drawings, videos,
sounds, ceramics, and installations,
the artist captures the moral codes
and ethical judgments demanded by
current social systems, along with

the individual and social movements
that strive to overcome them.

82

Exhibition
DOOSAN Gallery
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Hanna Hur

Co-curator: Christopher Y. Lew

Hanna Hur’s solo exhibition, reflecting
the current interpretations of national
borders and nationalities, is co-curated
with world-renowned curator
Christopher Y. Lew. Born in Toronto and
currently based in Los Angeles, Hur
uses a delicate, minimalist language to
express humans’ visual experiences
and the cognitive systems in paintings
and installations.

Exhibition
DOOSAN Gallery
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DOOSAN ART CENTER
Mg S22 2332 15 ($)03129
15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5001
webmaster@doosanartcenter.com
doosanartcenter.com

Sirdeg|

DOOSAN Gallery
ME B2 Z233Z 15 (9)03129
15, Jongno 33-gil, Jongno-gu,
Seoul 03129, Korea
(+82)2-708-5050
doosangallery.seoul@doosan.com
doosangallery.com

SNS

youtube.com/doosanartcenter
instagram.com/doosanartcenter
instagram.com/doosan_gallery_seoul
facebook.com/doosanartcenter
twitter.com/doosanartcenter
podbbang.com/ch/7508



