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Dan Graham, C|XI0|H = 0f=7}Q17}?(Art as Design/Design as Art), 1986
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Joe Scanlan, X}, HEZZ2 C M| 2(Please, Eat the Daisies), 2001
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Hal Foster, C|X}2l 1} B X|(Design and Crime), 2002
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Anthony Dunne & Fiona Raby, Speculative Everything, 2013
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