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DOOSAN
ART CENTER

Open Call
Artist Incubating
Education
Performing Arts

- Yonkang Hall

- Spaceii1
Visual Arts

- DOOSAN Gallery




DOOSAN encourages and supports
young artists and their innovative
endeavors

z

DOOSAN Yonkang Foundation
DOOSAN ART CENTER opened its
new doors in 2007, celebrating
the 111th anniversary of its founding.
Presenting diverse performances
and exhibitions in Yonkang Hall,
3, HA, Space111 and DOOSAN Gallery,
x&xoz 2950 DOOSAN ART CENTER discovers
and fosters young artists deeply
immersed in their own practices in
the fields of performing arts, visual
arts, as well as offering various
educational programs in arts, culture
and humanities.
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DOOSAN ART CENTER
Program

39 Oofl= Performing Arts
AuZLE Yonkang Hall
sz O SHm| A 25.10.30 §- 26.1.25 MAYBE HAPPY ENDING
13 ok 3.37 524 TRIGGER
sxz 20| E20| 26.10.6 1 27.1.3 Let me fly
Space111 Space111
SLolE 391 2026 DOOSAN ART LAB Theater 2026
o3 77|44 7|Ck2| 7] 1154 1.17 Waiting for Total Eclipse
o3 ZA|E7|: ATl A QI 1.22 4 1.24 Crossing Boundaries

Part.1 : Shin Park Park Part.1

@3 ZEN 3ESY 1.29 + 1.31 Dinosaur and Dino Sis
crel JOALEE 25127 Practicing Circus in Korea
o3 23 FHH|2E J2| o 3.5+37 Observation, Camera, and
H2 oI AES the Episodes Left Behind
o1z Lto| 2 oC|2ITt 3124 3.14 The Question of Ground
oiy=3 K= off 32| d&s| 7|Chet 3.19 4 3.21 Why Do You Smoke With
EfliCi = SHiE m|o|Lt Such an Extraordinarily Long Pipe?

o3 SEU WEEE| 2 Ej=RE 3.26 1 3.28 Traurigkeit & Melancholie oder

=
XSNX| SYUER =2 ZX|

Der aller aller einsamste George aller aller Zeiten

EMol2 I 2026: AEFE

DOOSAN Humanities Theater 2026

: New Taxonomy

213 20 2j0|= 4.29 4517 More Life
o3 Z| 5.27 +6.14 Principle
@3 Lh= L] ofLct 6.24 4 7.12 | Am My Own Wife
38712 Space111 Joint Project
23 99% L7 4.4+ 419 99% Genius Diary
o3 Aol N=sh0jAMIIE 725+ 8.9 The Solitary Gourmets of
Gyeongseong
DAC Artist
o3 B3 ME 9.2 +9.20 New work by Bonjoo
o3 0[Z3 A 10.28 - 11.15 New work by Kyungheon Lee
FioiZoEa 4K} DOOSAN Yonkang Arts Awards
o3 ZHE ME 11.25 4 12.13 New work by Boreum Kang

Azt o=

Visual Arts

S| DOOSAN Gallery
SAOEY MA| 2026 1.28 + 3.7 DOOSAN ART LAB Exhibition 2026
SAFE0E 3 2025 AntENE| 3.4 4. DCW 2025 Final Presentation
DCW HA| 32 7|2/d: E20{A 4.22 +5.30 DCW Open Call Exhibition
: HUMORS
FARIZIHE 7(EH 6.17 1 8.1 DOOSAN Humanities Theater
Special Exhibition
FHOoIE 7HeIH 8.26 1-10.17  Yeoreum Jeong Solo Exhibition
FitEE] 7|12lH 12.9 +27.1.30 DOOSAN Special Exhibition
g Education
FAOIEAS: &% Q|38 1.7 4213, DOOSAN Art School: Workshop
7.+ 8.
FARIZIE 2l 4.6 +6.29 DOOSAN Humanities Theater
Lecture
SLAOIEAE: O 4.9 7 4.30, DOOSAN Art School
11.5+ 11.26 : Visual Arts
EMOIEASR: 29 8.18 +- 8.21 DOOSAN Art School
: Performing Arts
SAOLEMIE] 0 9.21 4 9.22 DAC Tour
Studio DAC: OIE ZaiA 4. 4 12. Studio DAC: Art Class
= Open Call
39 0= Performing Arts
DAC Artist 1.5+ 1.22
FAOIER 39 5.4+ 5.28 DOOSAN ART LAB Theater
337/ 6.8 7.2 Space111 Joint Project
Azt o= Visual Arts
4t Q| BIX|EA| 4.28 5.8 DOOSAN International Residency
SAOIER HA| 9.29 +10.9 DOOSAN ART LAB Exhibition
F4 FEOIE }3E 1147 + 11.27 DOOSAN Curator Workshop

5 DOOSAN ART CENTER




EMIE] 3i7|x] 2026

General Visit

FAOEMIE m7|X| E| FAOIEME = Hrt oy {Ql 2haf 3 2t ofjof How to Book
Sapcel11 7|4, £72 9l3l 202611 2E Space111 ~ SAOLEMIE ZH0|X] 2391 % ofof - ogin o the Bemepageal ROBAN
= = ART CENTER and purchase tickets.
ztakst & ol |} 7|8l HZ A =A0IE ™ 29| E|Z 71AHE2 — Z0/7t0] Btk 12U M Q5 [A|NK| Tt : :
st 4 et 151 Tt 3 SO Betol B 71248 B BRIY M QF SR s | T 00 pom. the day prior
S |C} (doosanartcenter.com) to the performance.
Yo OIHAIZE2 HEE = S - DOOSAN Gallery is free admission.
FAOIEMIE] Space111 7|8l - M 391 - TAlE= ofiof gio] Rz 2zt
35,000¢! — 40,0008 Yo HAIE ofjif 017 = HEE = RS
* BE 7|8 XE Zole B 7|2 REHALS] ALY w2t
EIA 7t0| s E 4 AUSLICE E|2l &2 Ticket Pickup
— Zoi/Zbod okl E|ZEIAO| A E|Z 43 A| — At the ticket box on the day of the

performance to receive tickets,
please present identification(identity
card, driver’s license), a reservation

m

IAQE 20264 28 5(2) 3 44 L STUBIZ)0|LE oofufoIN

@SLOIEME ZH|0|X| - 3 Mojjol(eH S10)| e ofloy Ext =kl statement, or a text message
EHOfj7]Z} 2026 28 5YU(2) - 3 5YU(2) reservation confirmation.
FelAre
Space111 OfL|O} Z{7|X| - I{j7|X| 224 Ao 2 2t ZoitH MojoiS ghE o uiA Refunds and Changes
(8T, 1504 E 3+ .u.I-I]H) FIsHEHL|C}, _sH2e 5-E 2ol pEt 1Y A - Ticket refunds are available until
= = 5:00 p.m. the day before the
2| o4 &tol —» 208 Moj|0fj= E|ZIQE 1L MQIL|Ct. S SATHR|, 4 29 atat 1 H
320,000 50% ¢ - 160,000 (EE toj HHH:| 9, 1_"201 :E!mi Qx-l SAHH, 8 & 1= performance for Tuesday through
- I{7|X] 0§ & HFEA| JHE 2 L BEEs LE11AIA| 7ts Saturday shows, and until 11:00 a.m.
3“'«%"3-?_‘ MEd = of|ofjstA{of &t2ho| 7HsEiL|Ct. - 8l R E AHIXIRYSEY|E the day before Sunday performances.
99%MMAUT| 4.4 - 419 - Ojoj= ZH 2o EBIQE &, (B3| 2A| H2014-45) - The ticket refund fee is subject
= 20| 210) 4.29 - 517 SMOLEHIE] SHO||(R)0 M2t oY R0l ufet 18 etttk S
. provisions of the Consumer Dispute
o1z | Xl - L35} = - HAl 25 . . .
23 @ 5.27 - 6.14 ZtsELICH (=8 =71 ElZt2 ‘9"7rx:'1f0| == _E% {l #= =t Resolution Regulation(Korea Fair
o2 Lt= Lte| ORLiCH 6.24 — 7.12 - 30 EZIQ=E AX™2 L1204, ofof - oflof HAS AT AL, F4 = Moilof Trade Commission Notification
o3 449 n=5t 0|4|75 7.25 - 8.9 218H0f| [hE 0§ A| AHZ0| E7FtLCt No. 2014-4).
oz Bz AMXQ 2 - 9.90 (B9l E|HQE AN SH|0|X|, iy - A ticket is a negotiable security
@12 0|43 AM=H10.28 — 11.15 ROUI™st 2XHE Sl AP QHLELICE) 2?<|jo;:§nnot be refunded in the event
u3 ZEE 4% 11.25 - 1213 - 2= j7|Xl= 2 SAY 124 ZHEol — To modify a reservation, please cancel
755t B5 MEi 718 C the reservation and then re-reserve it.
- Ij7|X] E|Z EHE22 2026 48 3Y(B)
QF 5A|MX| 7St E|ZlulA = Ticket Box Open
(2914 ofjof Liei0] Q12 AL & A 7 - 91ZE, Spacel1 — Yonkang Hall Tuesday—Sunday, 1 hour

prior to the start of the performance
Space111 Tuesday-Sunday, 1 hour

prior to the start of the performance.
Y Times are subject to change depending on
the performance.

() DOOSAN ART CENTER DOOSAN ART CENTER
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DOOSAN ART CENTER Membership

Join

— You can subscribe through the
DOOSAN ART CENTER website.
Subscription is free.

Benefits

— No booking fee

— Discount on show ticket(5-25%
depending on the show)

— Direct mails concerning information
on events(only to those agreeing to
receive them)

4 3|8: CtE(D-Art) 23 ohl
+0|-EA1IE1 292 oko| 2EtsH=
DHL=| A-pg—H El:ﬁo} OﬂEHg =1 | |__||:|._

=2 —-d

rio
fjo

D-Art Club Membership

Criteria

— Top 150 members with the highest
performance attendance(based on
the number of shows)

— Only for paid shows at Space111
and Yongkang Hall purchased from
DOOSAN ART CENTER website

Additional Benefits

— Press call to production performance,

and invitation to the rehearsal

— D-Art Club exclusive event

— D-Art gift of an art product from
DOOSAN ART CENTER(once a year)

DOOSAN ART CENTER

Rental Information

CH27|Zt 20281 6& — 2029'H 28

J(|'71 'QE Iﬂ%} S
2026L=| '1°J S

¥ KEAIEH AFRH2 EH|O0|XIE Saff &2l

FAOFEMIE] EH|OIX| AIEAM
OREE 2 o|HY =+
SFAOLEMIE] 02-708-5001
webmaster@
doosanartcenter.com

Annual Yonkang Hall Rental

Competition

Venue Availability

—June 2028 - February 2029

Eligible Applicants

— No restrictions on eligibility/genres;
re-runs are eligible

Application Period

—January 2026
Y Check the homepage for details on the
application period and method

Application Method

— Download the application form from
DOOSAN ART CENTER website, and
submit the filled form via email

Enquiry

— webmaster@doosanartcenter.com

DOOSAN ART CENTER



FLAOIEME 24 DOOSAN ART CENTER o3 HIMEHEH Play Tracking down the Steel
History of Awards - st 20| asts| MA, ‘Sfje| ZEAY container .
ojauo — Selected as “Best Play of 2019”
T .
_ . by The Learned Society of Korean
A3 SHl= Sof Bt Drama and Theatre
oA Alx} 2025  Play 1994, 2014, and the Space - 27t sh=2A=Z MH 2019 SA HAE 7 Play Nokcheon Has Fields of Shit
- 0|Yotoi= AL Et7LAP (HHEH B) in between - SOIYITA AS AP (AMSH) - Selected as Top 7 Performances
- Received “Best Playwright” at the 13 OIMEM. 0|27} H of 2019’ by the monthly magazine
Lee Young-man Play Awards =001 A AlOIOIEAF(O|01 Korea Theatre Review
(Haeyoul Bae) . L‘-" & EeeEe (O14=) - Received “Best Director’
Ctal ZAE OIIE (Yucheong Shin) at the Dong-A
o3 ol M, & 712dIM 2024  Play Where life fled, you were - 32 EH|HIIE 5| MAE ‘SHIT A Theater Award
— O|OFOI A} “EEZ AP there HIAE REZ AP Play The Struggle for Recognition;
- Received “Best Play” at the Lee Artist
Young-man Play Awards - Received “Best New Director”
(Yeonjoo Lee) at the Dong-A
ol EHMXL el2 2023  Play None Elected Theater Award
— HHAMOJ|SCHA 012 E2 ‘HHALO AP — Baeksang Arts Awards Theater Multidisciplinary Post APT
AR BT pm ‘Baeksang Theater Award” - Selected as “Best Performances of
o J::_‘L o M_l = - Daesan Literary Awards for “Play” 2019” by The Korean Association
=T e 0|4 Play Dance Nation of Dance Critics and Researchers
- 27t St A3 MY 2023 SAHAE 7 - Selected as ‘Top 7 Performances
- SI2I RIS MY ‘Balle o= of 2023’ by the monthly magazine 013 Q|22 A2 BlE A2 &E A 2018  Play The Lonely, The Tired,
HIAE 3 Korea Theatf‘e Review . _ sHROITMEI|HSE| MA, ‘280 93 The Sad
013 3yt ol ol Zn|jo|M — Selected as "Top 3 Plays of 2023 HAE 3 - Selected as “Top 3 Plays of 2018’
T O1mAL ‘OO0l £ Al 0|01 7 AP (SR by International Association of - by International Association of
- SOIASY ‘ReIEMAAT| (@ 23) Theatre Critics-Korea Theatre Critics-Korea
Play Love And Information
- Received “Best New
ggtr:ei Sllghu:ar]ci? /L(v\\,/v;rg) atthe ¢i= ojo| ofo|= €IE C}3 2016  Play My Eyes Went Dark
g — SO ‘QOIEAIQINNT| AP (2 AT - Received “Best New Actor”
ERTE] 2022  Play The Welkin o132 MAole| MAS %a”%kyuAsorg attne Deng=A
— S0 174 (5KI2) ~ Received "Best Actress’(Jieun Ha) - AUy Fa slm REER2Y) Playegu(-:::sh\i,:\aer Warriors
- SOl ‘RriolE A AISH) at the Dong-A Theater Award - 7t BBAT M 2016 BY HIAE 7 - Received “Full-Length Best Play’
_ — Received "Best Stage Art .
o= Hed (Dongseon Shin) at the Dong-A (Funsung. Kimj gt the Cha
- 2lZt st MA 2022 BE HAE 7 Theater Award gulmste%k Pl&%’_ AW7&1rPd P
— SO[I AL ‘QOIEMQINT| AN (512 Play Transfers e by e cronl i
ol IaA - Selected as ‘Top 7 Performances 9 y 8 mqn ¥ nagasig
'_: E; — . - , of 2022’ by the monthly magazine Korea Theatre Review
- 7t st2AT MF 2022 S HIAE 7 Korea Theatre Review
— Received “Best New Actor’ 1= H|= Oj=F 2015  Play Before After
(Haram Kim) at the Dong-A — CHEHRIR QI A “AlIQIGIZ AP (0] A A) - Received “Best New Director”
Theater Award _ CHEHOIZOITTYAL Al OIOIT| AP (A A01) (Kyungsung Lee) at the Korea
Play Class Z0}AI A ‘QOIEAIOIO] 7| AP (M 401 TheaierAwerds
- Selected as ‘Top 7 Performances TeriETe moshCnAle (85<) - Received “Best New Actor”
of 2022’ by the monthly magazine - SHEASYEIIYS| MY, Ssllel 15 (Sooyeon Sung) at the Korea
Korea Theatre Review HIAE 3 Theater Awards
_ 7} 32012 M 0015 2 H|AE 7 - F;ecewed SBes’[ NeV\;1Ac|:3tor” N
tt -
S MOPEMIE] 2019  DOOSAN ART CENTER (Th‘;‘;ﬁ:fng:;g) = R R
— EOJIZ A ‘EHAP - Received “Special Prize”
at the Dong-A Theater Award
10 DOOSAN ART CENTER 1 DOOSAN ART CENTER




- Selected as “Top 3 Plays of 2015”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2015” by the monthly magazine
Korea Theatre Review
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Play Death and the Maiden

- Received “Best New Director”
(Jihye Park) at the Dong-A
Theater Award

A Pansori Short Story_Joo

Yo-seop, An Ugly Person/Murder

- Received “Best New Concept
Play’(Jaram Lee) at the Dong-A
Theater Award

- Received “Best New Actress’
(Sojin Kim) at the Dong-A Theater
Award

- Received “Best Script’(Jaram Lee)
at the Creative Traditional Musical
Drama Awards

4n
rx

[l

[l
=2
TH>

=

|
0z
Mo
_K'JL
o
o
0%

[ |
——r— -]
norem
> U
[ |

=

no
o

TR
0x

_K'JL

10 02
o
o rx
i

o 0%
e

0z

Ho

|

O Jp O KA TR
1
ﬁ
>

o WA rx pmoroh o

1]
2

re

1A
i
0

A

o
2
0

A3 Lt= Li2| ofLict

re o
b A

DOOSAN ART CENTER

- Received “Prize for Culture and
Arts Patronage” at the Korea
Theater Awards

- Received “Best Content” at
the Korea Digital Management
Innovation Awards(Culture,
Sports, and Tourism Minister's
Award)

- Selected as “Best Theatre/
Gallery” at the Customer Quality
Satisfaction Awards hosted by
Chosun llbo

Play Kamome

- Received “Best Play”,

“Best Director”(Junnosuke Tada)
and “Best Audiovisual Design”
(Sangbong Park) at the Dong-A
Theater Award

Play | Am My Own Wife

- Received “Best New Actor’
(Hyunjun Ji) at the Korea Theater
Awards

- Received “Best New Actor’
(Hyunjun Ji) at the Dong-A
Theater Award

- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea

DOOSAN ART CENTER
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- M20LEDE! M3 2011 PAMS
CHOICFE

M 2012 SUHAE 7

Play Sister Mokran

- Received “Best Play” at the Korea
Theater Awards

- Received “Best Play’(Eunsung
Kim) and “Best New Actress”
(Woonsun Jung) at the Dong-A
Theater Award

- Selected as “Top 3 Plays of 2012”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2012” by the monthly magazine
Korea Theatre Review

Musical Moby Dick

- Received “Best Innovation” and
“Best Original Score” at the
Yegreen Award

- Received “Best New Actor’
(Hyunjun Ji) at the Musical
Awards

- Received “Best Scenic Design”
(Shindong Yeo) at the 2011 Korea
Musical Awards

DOOSAN ART CENTER

- Received “Best Creativity” at the
Mecenat Awards

Dance Dancing Grandmother

- Selected as 2011 PAMS
CHOICE” by Seoul Art Market

S Ao} MIE]

- CifEtal I aThAL S AP
=)

DOOSAN ART CENTER

- Received “Special Prize” at the
2010 Korea Theater Awards

- Received “Producer of the Year’
by the Korea Association of
Performing Arts Producers

Play No Sleepless Night

- Received “Best Play” at the Korea
Theater Awards

- Received “Best New Actor’
(Wankyu Park) at the Dong-A
Theater Award

- Selected as “Top 3 Plays of 2010”
by International Association of
Theatre Critics-Korea

- Selected as “Top 7 Performances
of 2010” by the monthly magazine
Korea Theatre Review

DOOSAN ART CENTER
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Play A Day in the Life of Kubo,

the Novelist

- Received “Best Stage
Art- Technology”(Shindong Yeo) at
the Dong-A Theater Award

Music Drama Riverside Salon

- Selected as “Best Performance
as a Special Program for Local
Culture & Art Centers” by the
Korean Cultural & Arts Centers
Association

- Selected as 2010 PAMS
CHOICE” by Seoul Art Market

Pansori Sacheon-ga

- Selected as “Prize for Today’s
Young Artist” in the category
of Korean traditional art by the
Ministry of Culture, Sports, and
Tourism

- Received “Best Actress’
(Jaram Lee) at the Poland Kontakt
International Play Festival

Play White Cherry

- Received “Best Play” at the Korea
Theater Awards

- Received “Best Play”(Samsik
Bae) and “Best New Actor’(lknam
Baek) at the Dong-A Theater
Award

- Selected as “Top 3 Plays of 2009”
by Chosun llbo and critics

- Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

- Selected as “‘Best Work of Art
from Creation Factory” by the
Korean Cultural & Arts Centers
Association

Play Copenhagen

— Selected as “Top 7 Performances
of 2009” by the monthly magazine
Korea Theatre Review

Pansori Sacheon-ga

- Selected as 2009 PAMS
CHOICE” by Seoul Art Market

DOOSAN ART CENTER




SE: 3 0= Open Call: Performing Arts
DAC Artist SAlOLE Zof
DAC Artiste H2 Ol&7I52| Chst FLAUOIE-M2 A2 ol&7HS0| MEE
TS S XYELCh 3N oflE 20k A UACE X2FLICH ol&7IE2 FLOEE-S
gs5ste HEXE 7 HEE S Sofl @ 0o ZHES AE & Ao,
7|13|E ®MSELich ZHE JHEof S THA| Liotz o~ AELICH
SR2712F 20263 12 5 (&) - 18 22¢(F) | Hsdy FUOLEME ZL0X|oIM BE7|Z 20261 52 42(Y) - 5 28U(S) | HpuMH =MOIEME] ST0|X|0f| A
X|2Lhg - SIn x| MM Y T He K|S — =HE70LH| (2 1H-e ) MEMHE S H
- 3A9H(Space111) 4F % W2 9l 2F, olHY B 27t -2t XA (Space111), BCiZEH]| * U2 W o, oHY
AEM 65 29| 02-708-5023, 5028 HASH 29| 02-708-5023, 5028
- sflelei - &E N oPd DU Y
- SAOEMIE 7| El/H|Z, =Ll
-0 E - Roi7|&(RoiYS, I 9 AP
37|7t 20274 908l - 11¥ go| & Boi/EY/2E B E oY
& - 40M| o5t X&)
-2= =y - Z=07E
- St XF 9| 27 HF 0l¢ — E|Z1:0) FOH(RFRICHY|Of] %)
AT dENHEES /AR 3712t 20274 1€ -3¢
HIst o= & - 404 olst
T2 W 9 -2= =4
oy 23 * T2 A oS
Yo 7Helgt X|@ 7Hs Y Q|3L/=3|/A470|A Aoz wE
AP 1XE MF AL - 2} 7HE QB R o 1% (RS FICH 2B7HK| A THs
|ZWE 202614 28 olal  8Y(E) LA
HEMT o SEUFMEFEEA) AP 1ZF MF AL - 2R JHE QIR
MEy: E|ZWE 20261 7€ 3
- ZAAIEM HEMT 2 SEAUFIMEIEEA)
- ZEZZ|Q(fH =gl E MEl: SAAINKE (HE 24
244! g13, 10MB 0[5}, Yak2 813, pdf 10MB 0|3}, Ya+2
SULINRE L 32 ) ZOAINKIE L] A2 HY)
16 Open Call 17 Open Call




S AlZ o= Open Call: Visual Arts
38714 Fitalie] HIX|HA
FAOEMIE = SAITHE 0|07 |5h= FAb Sl BIX|HA| Z2 M2
CHst 222 K|t XSS ETE Fy 2SS Kot
357|2 ®E2 Space111 22 izt U MEE FEX0|H = 72 ISCP 2X|TEHA|
2F9| SUNFHIE X|FELICt. UFot #FHIE MSELC.
Y 32| 3| X|EHA|: ISCP(The International Studio
& Curatorial Program)
1040 Metropolitan Ave, Brooklyn, New York, USA
SR2712ZF 20263 63 8Y(H) - 73 22(F) | Hsdy FUOIEME ZL0X|oIM 32717t 2026 42 28Y(5h - 52 8YU(F) | A FAHOIEME] Sm0|X|0f|Af
X 2HE - SN ZH|(ZHEY 1H:EE | MEM Y = He XL - ISCP Z2 3% £7H| MEM EY = "
- 2% (Space111), HCiE Y| W2 o oF onY M 27t (Hel AELC|Q HIE) * W2 o 2@, onY B 27}
- ofRA 2 ol =9 02-708-5003 -Yd= 38 =9 02-708-5050
— E[ZU9] HMEZITHY off %) - X[EA| 7|2t & 4|, EEH]| doosangallery.seoul@
X MAPCHY| HE CH4t ZH7t, A/e2{|0lH doosan.com
- HZ/Z 20 E/ERYSA 29 - 38: 404 Olst, 5t =X, A0
— 0] B R/AEHZ S Xt OIAAE 7t
HollEY L olsel n8HH - &7k 7HQIN 23] of 4
7t (el 71 <)
3077t 20274 48 = 78 - 88 - F2|0|E: 2|4 3 0|42 &E
@71 712t = =i1) 4113 o] 42| 72! 7|E
Oie  SFAUOIEMESt 3F7|Eez dE(a% o7 22
Spacel110AM 3N 5|WsH= ol 34
E3E AMIFE 1XH MFHAL - 2% 7HE QIER
* KHZ/AE A gs EZWE 20261 68 B
* BN HAE s HEMT - SEUEMXIFHSA)
Yc &|A 108} 0|4t - ZEZD|Q(AT{E el W QFAl
g+ o™ 812, pdf 10MB 0|5}, H42
(4e 314 7e-88 5 1H) ZEEQ U d3IZ S
AMIFE 1R MFHAL - 2%} 7HE QIE R
ZSUE 20264 88 &
HEMT =4 SDAUHMX|IHAA)
MEl: SAMINKIZ(HE LA 913,
10MB 0|5, H&2 SAULINKIZE
TEEEE-T
18 Open Call 19 Open Call




FLUOLER HA| T4 FeolE fI3&(DCW)

FLOE™ HAIE AlZf ol 20Fe| ™ Fih 720l f/3&(DCW)2 20114

A= M2 HIHE L=t X @5t7| st AlZtet ol2h sh=e| H2 F|O0IE & XI5k
Z2IYMo=, IEE S5l 5YS MYt tExol z2aMo= Xf2|ojZs) &L
CHY T ™ElZ ATHEhLCt MEE Z7HES DCWE #0{xtEe| 2 U= wFet Cisf,
EE XEH22 FE510 X|-HeLCt XAt o2l 37 H MMLS flet /gt

2z Z2O/a2NE ZIES 7|8

Nz &~ A= 71818 #A |l
of

¥ #HHI0IA: Z|WLH2026 H|L|AH| A2 St=2t

s ol 4s)

op

S271ZF 2026'F 9 29¢(3H - 10 92() | LY FLUHOLEME] SL|0|X|0fM 237|2F 2026 1Y 172EN - 1122723 | ey SLAOEME S 0[X| 0| A
XL — FLAOER TA| &7t MEM EHM = S XL E - eSX|AH| MEMEHM T Y
(2028 &) Y UE U 2, oMY Ha 27t - DCW AM|OfL} &0 YUE U2, ojHY He: 27t
— EEX| (1Y) & 3uHnt 2) =2 02-708-5050 (2027'4 28 — 2028'H 3¢ =9 02-708-5050
CHAF - 35M| O[5t doosangallery.seoul@ — OfA[OF-EfH S x| 2ic EE doosangallery.seoul@
-3t= =X doosan.com (3442 doosan.com
- 7121 15| o4 -HEE Z2OM/DENE 35
ol 58(E) 718 2 T X[
AARPE 1RF M FAAL - 2R 70 QB R -S5HE 35 718 L NE K@
E|ZWE 20269 112 & tha - 404 o5t
HEME - SEMUEM(XFELA) -5t 24X
- ZEEZQ(AZE, Hr &4 - =2 2 0|2 HA|Z|Elo[Lt
912, pdf 10MB 0|5}, F&t2 Tlg zHof
ZEEEQ L HIAZ M) ol 3y
AARPE 1R MFAAL - 2R 70 QB R
Z|SWUE 20264 128 &
HEMT SEXAMCI2 HE, =20

M1

10 S71, X|Axte| FE2H
b, ZEZ2|QE 55t
R4, pdf 20MB 03},

A
a2 T U Ya2 HR)

e oo

Q A

20 Open Call 21 Open Call




AL X3 Artist Incubating
S Ato1Zbo| =4 DOOSAN Yonkang Arts Awards S AOE DOOSAN ART LAB
OIRHOA Ol BIM L = AL ELH5|E Established in 2010 to honor the 1. A|2Zt 0|2 20fo| FHe ol|27tS0| DOOSAN ART LAB supports young
o7} HI=H MA§O| E£2 0 5 intention and philosophy of DOOSAN'’s MES TZ2 Al A OIE 2 X|2USH|C artists working in the performing and
- :o:'T e | ﬂE 10152010"0“ Founder Too-Pyung Park who devoted 122 AEE 28T + == Xz, visual arts, encouraging them to pursue
LSS, SA-AlZT 0= Z0FlIM himself to cultivating talent, this award experimental new work.
g p
XA MAE #56t MER 5§82 recognizes outstanding young artists
OLS0{7H= 404 0|5t Ol =752 under age 40 with extraordinary
x|2Ist|Ct, p.ract:cef in the field of performing and
visual arts.
=AM FH0lE a3 DOOSAN Curator Workshop
AlZEl A|0|E|So| &to|™ Ui} DOOSAN Curator Workshop supports
e i e = = the growth of emerging curators
WSE ot MES X|REL|C .
. . Ol 2% =X It through the exchange of creative

DAC Artist DAC .Artlst . knowledge and art.
o1 0l 2oto| M ojavise w2, We discover and sglect young ar’.us.t.s
MEI510] AIRIEHE S X|IBH|C) and support for their creative activities.

St sl IX[EHA| DOOSAN International Residency

I} DOOSAN International Residency is
a program to support artists and
curators’ expanded experiences and
practices.
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DOOSAN Yonkang Arts Awards

This award was established in 2010

to honor the intend and philosophy

of DOOSAN’s Founder Too-Pyung Park,
who devoted himself to cultivating
talent. This award recognizes the
contribution of outstanding young
artists under the age of 40 in the field
of performing arts and visual arts.

Performing Arts Support
Prize of 30 million KRW, The Cost of
Production for Creative New Work

HMot 27t AE7L

20

25  Playwright/Director Seoah Jeon

PAL)

o

AE7t

20

24 Director Boreum Kang

o|Qxl 27t 17t

S| AH2| BXIO|OE| EF= DL

20

23  Playwright/Director Qjin Lee
<Hysterie, Anxiety and Dancing
Granny»

20

22  Playwright/Director Hongdo Lee

ol 013, <Peace Music Festival(Through
Overwhelming Strength)>

MR AETE 2021  Director Youjin Seol

0|2 g, & 7I24M> Where life fled, you were there>

=l A&t

«SECOND CHANCE:

20

20  Director Hyesook Youn
«SECOND CHANCE>

20/3 7}

HH}2|oH-Zato| 00| 5

20

19  Playwright Mihyun Yun
Burberry man-Kill like | do>

4 AZTL 2018  Director Jeong Kim

EHR <the Sun>

Ol F=IH- AET} 2017  Playwright/Director Yeonjoo Lee

OQIMEM: of|a7} ®©, <The Struggle for Recognition;
Artist>

IE 0|H2 FAIZosd T2 M0 S 24 Artist Incubating

IR 2 &7 =7} 2016  Playwright/Director Jahye Khoo

QX! ZMOLS 2|5t EAOLE MIE] <This is only for the audiences,

AER|QMH|AZN, DOQSAN ART CENTER streaming

service theatre>

O|Xtef =z ob&H=xt 2015  Pansori Artist Jaram Lee

Q13 HICh <The Old Man and the Sea>

0|1dH A=Tt 2014  Director Kyungsung Lee

ae AEZ), <Love Story>

718 FE7H- STt 2013  Playwright/Director Kiwoong Sung

Q0M|7| S| <Meandering from The 20" century»

a2y 357t 2012  Playwright Eunsung Kim

MARRIO| FALS: «Sunshine Warriors

28HE A&V} 2011  Director Hansol Yoon

<1984> <1984>

At IEIL-AETL 2010  Playwright/Director Nakhyung Kim
25 Artist Incubating




Visual Arts Support

Prize of 30 million KRW,

Solo exhibition at DOOSAN Gallery,
Opportunity of participation in
DOOSAN International Residency

HER 2025 Wu Bak

g 202 Yeoreum Jeong
FAlof 202 Sinae Yoo
Fslol 202 Heemin Chung

HAleobchae

202

eobchae

ZAel 202 Kyoungtae Kim
PR 20 Juwon Kim
0|20] 20 Yunyi Yi

Hahz 20 Hayoun Kwon

20

Hoin Lee, Gwangsoo Park,
Heecheon Kim

20

Jungsuck Kang, Min Oh,
Mok-Yon Yoo

20

Dongju Kang, Jungju An,
Yunsung Lee

20

Minae Kim, Na Kim, Jeamin Cha

UsE, AR, Fxlot

’

20

Sangdon Kim, Ji Eun Kim
Jia Chang

=1

4f3=21, 0|2%, OIXHO|

20

Joo Yeon Park, Sojung Lee,
Jaye Rhee

20

Donghee Koo, Siyeon Kim,
Mee Na Park

Artist Incubating

DAC Artist

X

DAC Artist T2 M=} H|ZH(1 H)
SAXZH], SEOPE |2
SUY(Space111) 4F, AEH 65 XY
a2l Q14

=

¥ 3277k 2026 18 5Y(Y) - 18 22Y (=)

DAC Artist

DAC Artist is a program dedicated to
discovering and selecting young
artists and supporting their creative
endeavors.

Support

Production for a new work for DAC
Artist program.

Performance production cost, and
PR and marketing. 4 weeks use of
theater(Space111) and 6 weeks
use of rehearsal space.

Overseas Training Program.

K| OlE|AE

Artists

Playwright/Director Bonjoo

Playwright Kyeongheon Lee

Playwright Donghoon Kang
<Love Story of a Dog Walker»

Playwright/Director Juyoung Park
<Thin Girls>

HisHE 217}

AR

Playwright Haeyoul Bae
<1994, 2014, and the Space in between>

Director Jinho Shin
<A Complete Apology:

Playwright/Director Hyunju Kang
<A Case of Faulty Growth>

ZE 0|H2 DAC Artist Z=12H0j| 5+t

Playwright/Director Haejeong Jin
<Love and Information»

7 Artist Incubating




Playwright Ju Jin
«CLASS

ZChsl| 2oraraixt
A2 A,

Minyo Artist Dahye Chu
«Gwang: Gazing on the Boundary>

243 3307 91t
[e]

ATYYLICh, OlZ2[ote| ES»

Playwright/Director Sujung Kim
4 Am Kim Sujung:, <EGALIA'S
DAUGHTERS: A Satire of the Sexes>

Playwright/Director Seongho Yoon
«Not a Dream Play,
<The Lonely, The Tired, The Sad

Pansori Artist Seunghee Lee
<n a Dream - |, A Hitchhiker with a
Reason, <n a Dream»

02 1>

o] Of0|= PIE C}3,, EALQIG,,

EX-YIPNER

Yangson Project Director Jihye Park
Actress Joa Yang
Actor Sangkyu Son
Actor Jongwook Yang
My Eyes Went Dark>, <Foxfinder,
«Death and the Maiden>

0|38y A&7t

/Y Z2eo0),, HIZ ofZE),

Director Kyungsung Lee
Walking Holiday>, <Before After:

ofEl SROfE|IAE

Drum Artist Taeseok Yang

«Drum Quest> «Drum Quest>
d2d J=7t Playwright Eunsung Kim

g

>

<Mudflat>

0141 OtEL| K

- QIT} HICh, <O10| OF0| = QIE Ct3s,
EATRIG,, Lh= L2 OFLHC),
Hjo| DT, BRI, M, (DH|=),
| 2>

ZE 0|H2 DAC Artist Z=12H0j| Het

Art Director Shingdong Yeo

<The Old Man and the Sea;,

My Eyes Went Dark>, <Foxfinder,

< am my own wife>, <Haisui no Kotos,
Sister Mokran», <Mudflat,

«Moby Dick>, <The Author

Artist Incubating

4718 =7t AE7t
JHEH, AHTFFEML[ 1,

Ho oL
A2REEESD

Playwright/Director Kiwoong Sung
«Karumegiv, <A Day in the Life of Kubo,
the Novelist>, <Our Joyful Young Days>

O|xtet ZotaatRt
AE| TN 4 F2/A01

AP

Pansori Artist Jaram Lee
<A Pansori Short Story_Joo Yo-seop,
An Ugly Person/Murder, <Sacheon-ga»

Director Jaehyung Seo
Playwright Ahreum Han
<Youth, 18:1>

Artist Incubating
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DOOSAN ART LAB Theater

DOOSAN ART LAB provides assistance

for the development of works of art

in various forms in order to discover

creative and experimental works that

have great potential.

Support

Performance venue, equipment, and

a fixed production cost are provided

X3 ofg| 2AE

Artists

02 JH7| L4

F3 ZHE, 7t 2|1 2 o
24 Lo 2 oLl

o A= o a2 2F3| 7|cket
BiCH= EHHE Z(o|Lh

&3l S50 Y S| 2 E=REH

XS SUEE 2|22 =X
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i
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26  ummeeeonn <Waiting for Total

Eclipse

Park Soyoung «Crossing Boundaries
: Shin Park Park Part.1>

Baek Hye-gyeong <Dinosaur and
Dino Sis>

CONTCONN <Practicing Circus
in Korea

YOON JUHO «Observation, Camera,
and the Episodes Left Behind»

Jin Yun-seon <The Question of Ground>

HWANG JI YEONG <Why Do You
Smoke With Such an
Extraordinarily Long Pipe?>

Son Hyun-kyu <Traurigkeit &
Melancholie oder Der aller aller
einsamste George aller aller
Zeiten>

0l97| Z2HE Olefel EUA

28 oF

=F 88, 72 ZEOIA Y

25  Imoogi Project <Itaewon Trans-

gender Club 2F>

Bonjoo <Record of Crossing the
Motoyasu River with a Turtle in
August>

Kyeongheon Lee <The Emotion Lab»

Yooniji Cho, Seungmin Kim «Special
Exhibition ‘Dali, Gala’>

Sohee Youn «No End, Only Silence»

Sue Lee Keeping Up with Angelina
Jolie>

Sohyun Bae, Sirak Gim, Soojin Choi
<Time from Water and Bones>

Injin Won <Capital of Hillbilly Mari>

Artist Incubating
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Sang Eun Yoon <Meta Ballet: Non-
Coppelia Manifesto»

Jinhee lim <The Dictionary of
Grandma’s Language

In and Out of the One The Smudge
of Coral drawing:

Minju Kim <Youngtae, not Pollock>

Jaeha Ban <MAKE HOME, SWEET
HOME>

Jeehyung Lee <The Impact of a
Creative Process Based on
Social Adolescence on the
Creative Process of a Puppet
Maker: Centered on Jorge Luis
Borges’ “The Other™

Creative tookchida <Private report
on Byung-jae Moon’s Humor
code»

Heejin Kim <Mia 5 MIA

017|0i| ATt H 0|2 EFRs

O[M|3| Of2te| E»

HE Mol

Zsd AABX|CS

Cheong-gang Son, Eun-ji Lee, Do-
young Kim <Long Peace
EuiSuk Seo, Soyeon Lee
<The universe in our stomach>
Seongjik Lee <Sickness is the cure.
Live heathy, Live hundred>
Eunji Son <Penalty for Litter
| Am Here <Face Time>
Sehee Lee <Aran’s bathtub>
Woong Jeon K-Jesus»
Hoyoung Choi <Unscorched:

LLIS0| o= & E2

d=d HX[7t 20
2| (A

3 3| 7lgh

u

rg 1 40 o

0
X

oN e oN oM

[

017|0lM 7|2 het "3 7,

oix|of g M=,

|2Et GV 2 NElE
orgal RL|ES 5

Me and You and Everyone
< had a nice day>
Doyeong Kim «<SMALL OCTOPUS:
Youri Kim «(@armpit)Hair
Yoorim Kim <The Origin of the Ball>
Yallariyalla <GV Villain
Taegyung Go»
Minjeong Kim, Jeongmin Ahn
<The Forearm of Judith
Project_From here to there
<Hannam District 3>
Jiah Yeon <Top-Percentile Solitary:

Artist Incubating



giols|| (UHEHE: EHM2E0| 2021  Inhye Park <Over the Crowd-singing

AAE] Op0| 2-SIX 72|, of Pansori: Munjeonbonpuris

AUALZF I radio edition Seungtae Shin Mi-nyo-After
party for Dead>

2020 ver.1> Shinsowoozoo Penguin Apparel
MEZ Lo W= P5tap radio edition ver.1>
r= EefAs Hyojin Shin <At night, Nobody’s
AT et Ju JTr?t%l;ass
AlXIS ¢ N .

HEls JtEE The Blue Beard Collectives
<Unexpected Woman-Mask
exercise

Jinho Shin <CARTHAGE>

MERE A7 2020 Jeongwan Seo The Anchor

Z101z= (QFElo| CHHEL, Yeonjoo Kim «Quality Protein-

Salor) oS A=t M3t of7|of chat Geullzggi(;r;limstence, Viability and

) Ol0F7I: Taeyoung Choo Do you remember

FEY L H2E 7| AStALIRs my death»

2>zt Sto|EtO|> 2019  Myunghwan Kim <HAITAI

HFS{X| | X|2| 23Ab Hyeoniji Park <History of Discarded

U357 J|22 FOIA: FEpen

o . Jeong Kim, Hee-eun Park,

24715 SHOFX] iBHZH HOIM ==L Heejin Choi <Finding the Trace:
ZZNE N Oftt PtAS =07 A Korean classical actress, Bok
Z2HE XXY 047|0ll= mg[o]ot7} giELICh Hae Sook>
2IX|21 2lo| otn} Bt EFAMIH|5} Project GODOT «Kill Ahn Young Ho»

Project XXY <There is no Medeia
here>

Jiyoung One «n and Out of the
One: The Origin Story>

e AsHH &, 2018  Hyunwoo Nam «Chuck

Z=0|Q17t =0|217h The Paper man <The Paper man>

EG Z3E, EG Punctum>

7|=|o:_u+c>a Zoxe Heeyoung Kim <Bang-Wol-Mok

Ho|8 (IEF LEAE H

" project>

A AALO|OE|xUSHE 2|X}, = &KL, A Society x Hankyul Kim

L= oK} <The Chairs, The Eyes, and a
5Lt Il ELL O{3AHE) Blind Prophet

Nayoung Huh <0 travel agency>
32 Artist Incubating

2N RE7HS 2017  Yoonsuk Choi «Glass Mirrors
s dzd A Theatric Company Bluebear
ZIX|M & ZHE, . <Zer.o—sum Game

Jisun Kim «Deep Present>
LU PXOS|EXTE 27 Jaewoo Oh, Heemoon Lee,

BfMS] CHRE 7HY ME] H 1 As Hyunjoon Chang <Triangular
S|EH7t Z2HE SJtEZIQI structure

Seohye Park <The mode of

alternative family»

HaVokA Project «Cut/ine>
0|&35|x0|gkst O HAMIL> 2016  Seunghee Lee, Hyangha Lee
SH0| M (HB|AZ FHOLA] <Excuse me»
HES [CIX|E {o|Ms Esun Hwang <F|nd|ng AI|Ce> .
MOH A2 FiHel Dongwook Je:ong «Digital Nation>
e B Yucheong Shin The Power of
HHE FOE JESIHE A Sound>

Hyunjoon Chang <Discussion

through the Body>

s XZIAY: 2015  Theatric Company Bluebear
LEM EE LQENEE, «Chicken Game»
HI LHEZEE ASL|Q, Nomadic Drift <Nomadic Drift.>
21 sixm MBIxZI XM O|F[2|m2Co} Zuck Geuk <Dappertuttostudio»
SeSiSsse ¢ - ’ Donghwa Kim, Sounhyong Cho,
0|2 OJXt= EX| 2=Ch Jisun Kim «Misericordias
HEIM B2l HES, Boram Lee <Women shed no tears>
offZEME (D522 7|Cle|o)s Jinse Jeong <Brain control>

Ah-hae Project Waiting for

GODOQOThori>
YEZRHE QAR 2014  Yangson Project Othello>
olen|MHCHEL| A4ESHED Eun-me Ahn Second Company
el 2 AFTE 22 Holu Lo Banee:
olo] A[M Be-Being’s Young <The Gazes of
32Aef Al Three People Watching Gut
X% &2l oxp Hojin Jee Play <King’s Chair
O|Xf2h EtAR| cHHM oM =g3/Atol, Jaram Lee <A Pansori Short Story_
3ChHHEIMHA @I, Lto| tstT Joo Yo-seop, An Ugly Person/
Jjm A, Murder
e Baba Circus <The Overcoat, My
ojmtz|=2| EUG0| f{3HE, Bright Dear Visitor
HME2x2MS 0| B 1ch Efalidri <It Was Glamorous Without
FteixgHex0| At EtES} & Incident

Jinmo Jun, Seongho Yoon <This is

the Dream | Dreamed>

Kayip, Jungeun Hwang,

Kyunghwa Lee <Tato & Toe>
33 Artist Incubating
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Saerom Min <A Small Good thing»

Hyekyoung Kim, Kibum Kim,
Wanyoung Jung <Young
Choreographers:>

Shindong Yeo Savoy Sauna:

Ahram Kim <Frolicked with
Literature»

Kyungsung Lee <Practice of Seoul —
Model, House>

Mimi Sisters <How Are You Sisters?>

Kiwoong Sung Karumegi»

Jaemin Kim <An angry horse’s diary>

Creative group Dock «Something
You Lost

Hareem Musical Puppet <Africa at
Sunset>
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Yangson Project <Death and the
Maiden>

Jeong Ga Ak Hoe <l Tell You>

Dongyeon Kim <Late Night
Restaurant

Gon Lee <True Love

Hannae Kim <SOUND ear_TH»

Suin Lee <The King and |

Jiwon Yang, Hope Chiang <Traveling
Hometown>

Youngseok Lee <Talk Theatre —Class
for the Young»

Taroo <Pansori Hamlet Project>

24A-2e| HH>

<The Zoo Story>

MNP o o
4% rjo oo Jo St ofn oM
re ox rx o ox rx ox

Kyungsung Lee <24 Hours-

A Night Festival>
Dongsun Lee «Into theWoods:>
Haesung Park «Origin of Trust>
Yucheong Shin <The Zoo Story>
Yongshin Cho <Moby Dick>
Eunsung Kim <Sister Mokran»
Juyeon Ryu <On Practicing>

7| aM7F 2EMLl 1Y,
A «Passion»

313} LER7} Qs 7

4 el ox
9 4

r

440X of

Kiwoong Sung <A Day in the life of
Kubo, the Novelist>

Soojeong Hyun <Passion>

Minjoo Chu <The House with a
Fig Tree>

Artist Incubating
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Y 82| 2|X|EAl: ISCP(The International Studio
& Curatorial Program)
1040 Metropolitan Ave, Brooklyn, New York,
USA

X|a
ISCP =22 &7HH|UHel AKCIQ XB)
o= gz2

XAl 712t & =4t &

e
o

H

Y 22717k 20261 43 282 (3h - 58 8YU(R)

DOOSAN International
Residency

DOOSAN International Residency is

a program to support Korean artists
and curators’ expanded experiences
and artistic practices. Participants

are selected through an open call and
provided the opportunities to partic-
ipate in The International Studio &
Curatorial Program(ISCP) in New York.

Support

ISCP Program participation fee (Private
studio provided)

Airfare

Accommodation costs and living
expenses during residency

X2l =7t/ 0lH

Artists/Curators

P 1E

—_

LRI, QHEE(RIY, 0|0 | (FE0]E)

HR(E74, 2025 Fiigosd %), 20

P6  Wu Bak(Artist, Recipient of 2025

DOOSAN Yonkang Arts Awards),
TZUSOO(Artist), AN Chorong(Artist),
Miji Lee(Curator)

UAS(F20[E), 2EHHER7H
FLI0H(Z7t, 2023
HOIE(=7t, 2024

25  Sosul Kim(Curator), Hannah

Woo(Artist), Sinae Yoo(Artist,
Recipient of 2023 DOOSAN
Yonkang Arts Awards), Yeoreum
Jeong(Artist, Recipient of 2024
DOOSAN Yonkang Arts Awards)

24 Eugene Hannah Park(Curator),

Winter Gyeoul Kim(Artist),
Sungsil Ryu(Artist), Heemin
Chung(Artist, Recipient of 2022
DOOSAN Yonkang Arts Awards)

gt X|(F20|E), ZM2(=71),
FAE7L), O[0|LH(E7H)

J

23 Suzy Park(Curator), Seeun

Kim(Artist), Dew Kim(Artist),
Sol Enae Lee(Artist)

HE(F O[E), FXI(=E7H

P2  Junghyun Kim(Curator), Ji Hye

Yeom(Artist)

Artist Incubating



SAOLE-M MA| DOOSAN ART LAB Exhibition T4 FEolH f13& DOOSAN Curator Workshop
(DCW)
FMOIE™ MA|= A2 ol 202 TR DOOSAN ART LAB Exhibition discov- £ FeEolg ¥a&2 FE0IHE DOOSAN Curator Workshop(DCW) is
ol 35| 0|50 B XH7}Z gt=2sln ersdan?hsuppor‘tfsspSrqmtiﬁin? r:;—:-wfartists gr=2510 X|5t7| 95t Z2aMoz, a progrrJ[a}m for ditscovgrir;[g gnd t .
X|elsl7| ot ZEOMoE TRE £5 under the age o in the field o ZO{XIS S 1147} Cjokst HAlO supporting curators. Participants gain
l'_,j ! Tl_" E ;E’ = ‘ZOH visual arts. It selects five artists through X182 1 L r°E" < 2 an opportunity for learning from and
5YS MPotal THHIT2 HENZ LIHRLICE an open call and introduces them in biP 1 WFshs 718lE HA| UL exchanging with each other for a year.
MYE &S €82 XSX2=E FHstl | a group exhibition. It hopes to shed
X|igtL|ct. light on the future paths of the selected gl Support
artists and support their careers. o17F =AF F|0|E| 9|32 M|O|Lt &Hod A.year—llor?g DCW .Semingr .
_ - Field trip in the Asia-Pacific region
Rigl OFAJO-ENT Y X|of HEEE - - .
) Support ; o Opportunity of co-curating public
TAOLE R T A| 2H0o{(FAHZE2]) Group Exhibition at DOOSAN Gallery BS7|8 Aot Es|(FLda)) program/project at DOOSAN Gallery
ZFRIX|2IH| (1 H/EISh 3uiat 21) Participation grant (KRW 3 million per ZLE 25 7|2 2 HEZH Opportunity to co-produce publications
artist/team) SH=H| Participation grant
% BE7|2k 202614 92 29Y(3H) - 108 9YU() =<
¥ 32712k 20261 118 17(EH - 1€ 27Y(3)
x| =7t Artists x| FzlolE Curators
Hiofl&l, 3X|1, 230, 0|F§, 0|5|¢t 2026 Rim Park, Jiu Song, Jeongmin Oh, Hi™, MX|5|, 23| 2025 Soojeong Park, Jihee Jun,
Lee Dong-hyun, Ridane Lee Han Munhee
& ARA 53|, FrH2, sy 2025 goyoson, Yuja Kim, Songhee Noh, Zdojg, TS, AMxygl 2024  Yurmyurng Kim, Jinju Kim, Jaemin Shin
Jang Daeun, Chang Younghae Q20t, 0|Atd o|Xx|A 2023 Seunga You, Sangyeop Rhii, Jieon Lee
40|, 94X, Sojjat, U™, HoiE 2024 Youngmi Kim, Jieun Park, o|djx|, o|glot, o|glz 2022 Miji Lee, Min Ah Lee, Minjoo Lee
Yehwan Song, Lim Jeong Soo, BRI, ZMF, SO0X| 2021 Eugene Hannah Park, Sunjoo Choi,
Yeoreum Jeong Ye Ji Hong
LY, 22, AYE, HEF, 0[S 2023 Nayoung Kang, Yaloo, Chang kon LS, HOIX|, HofiM 2020 Nahyun Maeng, Minji Chun,
Lim, Hyojoo Jang, Leesop Cho Haesun Chung
olE, AR, goE, AMR, F&0t 2022 Yeseul Kim, Jieun Uhm, HiX|, 8HX|", o= 2019 Suzy Park, JiHyung Park, Lim Cheon
Yae Rim Ryu, Sun Goo Im, Sl A Joo a2, /X1, oz 2018 Eunsoon Yoo, Jiwon Yu, Jin Lee
M2, dds|, 217l @33, 0|F0} 2021 Seeun Kim, Junghae Park, 4oy, $02, MX|H 20117 Minjung Kim, Goeun Song,
Yeonijin Oh, Heewon Oh, Juna Lee Jihyun Shin
Hddl 2lHiX|3|, b5l g, 0|7t 2019  Hyun Bhin Kwon, Limbai-jihee, AU+4, 2 ™-E, Mot 2016 Sue Kim, Jeongyoon Choi,
271N, 8tds, AER, 0|23 Hejum BA, Karam Lee, Sungah Serena Choo
§|Se?<k Kar;%,.SughohParllf, 0|M3|, &3id, 218|& 2015 Seolhui Lee, Hyejung Jang,
ungKyun Shin, Eunhee Lee Heeseung Choi
La2], £3M, 2HS, ALF, Xz 2017 Hyeree Ro, Hyunseon Son, FAEC: BT N 2014 Soyoung Kim, Boram Park, Eunji Park
Jeongsu Woo, Youngzoo Im, 0|M35| &&=z, S0|X| 2013 Sunghee Lee, Sunkang Chang,
Hyejin Jo Lesji Hong
7187, Hi 2%, o|pM, MM, =M 2015 Seulki Ki, YoonHwan Bae, 42y, 2ot z(oky 2012 Michelle Soyoung Kim, Minhwa Yun,
E[eM SooSung Lee, Hyunsun Jeon, Michelle Dayeong Choi
Beomseok Cho, ByeongSeok Choi ZaH, 44, 24| 2011  Sojung Kang, Sooyoung Kim,
Eunbi Jo
36 Artist Incubating 37 Artist Incubating




mi-) Education

SAOIEME = 25100 £E] QIE 5t Ranging from art and culture to the

O|277IX| i 0|2 Z=X|2 Clokst humanities, DOOSAN ART CENTER’s

= = diverse educational programs are

ns T2 2SI JYELIC . L A

— = st St designed with intriguing themes.

FMOIEAZ: 2 935 1.7—213 DOOSAN Art School:

HAs0| Chest 25 Wi wiea th g LU

EIM ZEHO| &I0J5104 02X A3 Our Workshop programs for

Hs|= ma2 Mol |c} young people aim to expand

sols Z2IAY : their artistic experience. We
encourage participants to learn
various creative methods and
engage in creative projects.

FARIFESE 2ol 4.6 —6.29 DOOSAN Humanities Theater

OjA Stitel ZER|0l| CHSH S, FA, Lecture

2101 £2 S5 SACHZ AlOp7ts 21 This is an inltegralted project

87l Aztaf =Xkt S8 718l T

2ujel ojgel &
Of3HEt 4 Y= AUt

dztuct

exhibitions and lectures, and
aims to bring social issues
to the forefront.

4.9 —4.30,
11.5—11.26

DOOSAN Art School:

Visual Arts

This program offers free lectures
and encourages the public
appreciation of contemporary
art originating from Korea and
overseas.

38

SAMOIEAR: 21 8.18 —8.21 DOOSAN Art School:
B olz 2ofe| 7|2iRt, o&7ts2l Performing Arts

o= Explore various areas of
o IN 2 EEL|LC}, )

B theater-making. Hosted
producers and artists share
their creative processes.

S AOLEMIE] E0f 9.21 —9.22 DAC Tour
Toin} 2xkol| 2Hst 2H2H X045 Our new immersive theater-
o122 E3) A2 MEA SoiCtET tour program features a
S story about theater space
SR and a performance. Join this
experience and discover a
new perspective on our venue.
Studio DAC: OIE Zz2{A 4. —12. Studio DAC: Art Class
S3loaS Aslsta EFRs}D This community program is
S| OHSO] 7He AT FHEL|E|H a small—group experience
I dedicated to exploring and
ZEIHALC researching creative arts.
39



SMOIEAS: Y% 958

1.7-2.13,7.-8.

DOOSAN Art School:
Workshop

A workshop program designed to
promote robust engagement with
artists in their creative spaces.

Our Workshop programs for young
people aim to expand their artistic
experience. We encourage participants
to learn various creative methods and
engage in creative projects.
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DOOSAN Humanities Theater

DOOSAN Humanities Theater brings
together sociological, humanities

and artistic imagination on humans
and society. Each year, a theme is
selected to be discussed in a variety
of ways, including performances,
exhibitions, lectures, and artist talks.
Past subjects include ‘Big History’,
‘The Age of Distrust’, ‘Exception, Muta-
tion, or Abnormality on the Borders’,
‘New Imagination on the Extended
Territory’, ‘Conflict’, ‘Altruist’, ‘Apart-
ment Nation’, ‘FOOD’, ‘Fairness’,
‘Age’, ‘Rights’, ‘LOCAL’. The theme for
2026 is “New Taxonomy”.

39
20] 2to|= 4.29 517 I 28 2L, HUA oo|EH
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ME 0|ER
L= Lte| OpLHCH 6.24 4712 %t {1 2l0|E
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New Taxonomy

My problem with sorting orders is
that they do not last; | have scarcely
finished filing things before the

filing system is obsolete.

— Georges Perec

“Sorting” is our crucial act of under-
standing the world. Human beings did
not evolve to perceive or understand
reality as a whole entity. We cannot
contemplate the world without dissect-
ing our surroundings and reassembling
the resulting fragments. We organize
everything—sorting, comparing, catego-
rizing—as a prerequisite for our
thoughts. Human beings structure the
natural world into plants, animals, and
ourselves. We even partition ourselves:
wealth and poverty, beauty and ugli-
ness, cruelty and kindness, youth and
age, health and illness.

Throughout history, humanity has
strived to arrange the entire world
according to a single, absolute code.
Such a universal law would then apply
to all phenomena: the Northern and
Southern hemispheres, five continents,
male and female, animal and plant,
singular and plural, left and right,
the four seasons, and the five senses.
If such a universal principle were to
prevail, would the result be the utopia
we all long for? Perhaps, but it might
be quite boring. This utopia is a place
where no room is afforded to coinci-
dence, difference, or diversity. Every-
thing is meticulously ordered, governed
only by the principle. Every utopia hides
with a vast, concealed intent to classify.

Classification is a condition for
survival, but its criteria are inherently
arbitrary. The boundaries of classifica-
tion are inherently unstable. These
boundaries are never distinct; rather,
they are dynamic. This reality calls for
a “New Taxonomy,” a discipline
that demands we closely examine the
dynamics at these boundaries and
redefine them. The resulting taxonomy
will be our guide for living, though it will
only last a short amount of time.

Education

P[] 2025 LOCAL
ze X|99| Ehd orlg], A
zo X[t 25t BfEh, Magt
2o X[ 27 USE, 0|FR, s, ==Y
zo MZ0{2| AIE]| X OLE|L} O10| S, M/ Z 0|7
zo AERZA Mzl &, AE ol2i2
zo ZEIA|E I 2008, 25 - AL = LIl AE 0]4Y
= Ringing Saga 7355, H4HZ, XM, o|fY, B0l
Ha| 2024 Rights
zo Q1Ztol 2| HRd, ¥, X2, 0|F3,
oz, g3zl

zet H|QIZto| A2 Hf=d, MX[H
zo [ BIAE 2|H EALFAE|, AE Rl
3 QIFEH; of =7t H E/AE ofgix
2o AB|AHA I 2ItA HlojA, 1= BIME
= 2= MY Hel 22 oES DA, ASHIHMH, Hatd, A2| 51yt

m}si| & == g1t
Lto], MIcH, AlcH 2023 Age, Age, Age
2o 59 S 3, Y=, 0123, Y3
P EEI LE A, MM
2ot NCHe x4 MEIL AFAl
g1 CHA 14]0|M I 220f iR, A4/ E 0|7
32 20M|7| 2RA I oz U, RA/AE BME
291 149| 2120] Lto| el H/AE T,
Jol 2lEs FHa S| S7HEE|MX| WS 2, 7+
=2 WD T, MY, g2
33 2022 Fairness
zot JLA T} SM UsHE, £X| 2, =187
2o gt 42 =, ds
2o BIXHA JhR|2F HE AU, 45|, AN
3o HMX} Q12 Zo|Y, e ol
2o 7| I A HIRE, = TlsiF
zot T QLA EEA MY, AE Rl
14l Skyline Forms On Earthline dUd, 2MT, Z[EfR, oK
ZLC 2020 FOOD
zet AR Z5t 43, 0|24, M3E iz
zo SELYH 2H UEiS, 0|31
ae 22|90 HAINEIS adst, ges|
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et 1012 A&} ZIM 0|QFl ¢1E 07|58 3o A|1Y Zt7t 00|32 HEEEN, 1 HoIH
32 39| ot 2t 2 ZIE 2|EY, AE AURE 32 QIE{Lll O|= M[2|0{A H[ZL|A Il Z2to|A, AE RSHE
2o MA(RE) I ot A 5t o2t 227, A M7 ©E ZIuiX| 3], B4, ofsl|Ql, Rell ™SS
HE RS
ol (B 2015 Exception, Mutation, or
OtE 2019 Apartment Nation o Abnormality on the Borders
za 5t =, WE, "X, 8=, 072, Folg, dhalH zo I}5HO| FO 2 2 02 0|5d, AR, BH=S
2%, 7|1H9, ==, 0J24 4N, FE, A, L2F, TS zol QAR U4 K0l A THF 0l d8E, d71E, ds
s MM FHAH ZHA HhEk ) 1E A zo FR| ALS| 2O 02 e, seE, FEa
2o ZH0|= S0| Frt ZHM RHS, AE LURE @st S7H, AMEH|OF, MJ/HFZA/ZIAXE AHE, SMX, U3 Tl/0|§ /L2
39 LAE OHILE YT, "o, 71, B2t 39 1 ES Bl AE 2tH| 220
#4 Our Paradise, OHOFE SZl 20| X[ X2, 4o, 018, =Y, &EH 32 XHO|H|2|7} I ZA HIRE, M 28%
39 5|7| 222 “*OE Ligtof Z} 0|2}0] S|HIE, AE Bz
O|Etz=2|x} 2018 Altruist 30 57| Qo =2 A8 Y T2, BIME, BHEE, 0|S7|, M=
o SMY At HetS Sl 2 O|EfF2| Xt o|&=, o[zl
2o Ab3|0fere E3j| 2 o|Et=o|X} 43d, =" EMACH 2014 The Age of Distrust
zo XjAntsts Eofl 2 O|EtF2|X} UEE, dsil, HE2, 842 zo EfQlute| 27| 257, MST
2o Gl /w20 S S2|2HE0, yot ALS| 2t A|H| BfsiH, 2[4, s A, 27|18
NUE 2012 A[o|t 2o ZEHC BE AT, ATIM, MEM
39 |2 M|t I E CHE, (E FolH gt 7| ot J2IX}, 0|R29] 22|85, O = S2[H|o[2t, S2iH T,
39 O =5h= AL Y= B Of2tEf, 2t2 @@ME| AD|Q, gst X|H9| 7|E 5t O|HS 27| An| oolx & St X|H
AE AMNA 2o H|7| & A XL X2z, o Ul
21 THE SHOW MUST GO ON 27|, 284 o|MD|, 0|2 30 2 X 24| ZB|E, 915 0|40
ze Hijpo| I ZLIFIX2 OF7|5|E, 215 MY
s 2017 Conflict A2 EE Y 23|, AHS, YA
zo AP RSN US Hol|Et, Z3E, HMElS, o]a3|, o|3ixy
2o YX|ZHEH ZS TR, dUHE, X2, 7|8 4| 5| AE2]: 4|'Yof|A| =cl|o|E{7tx| 2013 Big History: from Big Bang
zo MEjSHH S BFX| & to Big Data
gat EAHQIT| YOM T 2RNE | CHESHF shde, Oro|2 ozo[ch AAHA 29 Big Bang: 2F2t 4o 7|2 o|Hgt, o|Hd
s ZYEM HER|= THA QHR/1E ot20| ze Big Life: Xteint Q17t 45, M
2ot FEHQIL ey, ds doE ze Big Net: 21t 217 2| 02 X|& CloJH|E F2|AMIEX|H
39 £33 214 Zhoj2|W =20k oS BhX|E st 2|HFO|OJ T, ixHe| HEZ O M A FHAEE-E I,
zo W22 X E/AE AT H[2{[Lt mf2td, et=zi[o] RX|7}
=4 I St 7| M, S 32 22|&= 7| & Hof We're Gonna Die E/Z3A gl 2|
39 MEUS-HH 5IRA E/AM/AE 0|4
=L 2016 New Imagination on the 2o Lh= L] ofLict I EO 20|E, AE
Extended Territory
2o ME22 &4 d&, CHte 3ClR7|, ol&Z, XY
e 25} & @3 e
yo PAo| Bt 24Y, ol2t, O|FY, 0|F R, FolH
zat U5{Zl {e| I3, Y0I=2| 5|%[5101E, H=21 °1|01_7F_3, o|Sx, & H
QIE O 2t
s |0 A LYEM-0|T| A= TH/AS EG
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FLAOIEASR: 0|5
4.9-4.30, 11.5-11.26

DlAL Boiol S 0j&e|
27| A7Kste 21
HEtse M 2
2 0j2 B8l iS5t K &
7lofgtLict.

DOOSAN Art School:
Visual Arts

This program provides free lectures by

art experts, aiming to broaden access to

art education in Korea. The program

explores a wide range of art movements,

from historical to contemporary, offering
the public a comprehensive overview.
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SMOIEAR: 29 DOOSAN Art School:

8.18-8.21 Performing Arts NAol| 7Hx] Si= olMo| U7 2017
&3 3 0[0f7]
2510]& 2OLo|A] Etts| S5t Qs Firsthand experiences with artists 2ot oj=
aerel g o oenele | oy ssenbemsasaie  ssgen
igglfiﬁlaﬁZtyrllfrfgff in the perfgrming, arts scene have been -?-Elziﬂjf’_'?_* =240 ofg F=3lok 2016
THC AE = . = telling stories about their work. =
mf 2& 0012 st =12t &hH ofEA| Discover how they approach their work Li7F 2 22|, 42 22| - 2f RE|&=
OFS0{7}=X| S0{=L|C}. and whom they work with. Q| gast=7}
ot 23
=7t dofat
achol Qliel a2 ofal QEX| ERkCt 2015
=2 3% 2026 o 2| 27t 0|BSFE 37HK| e HE
MY 37H 2025 ARzl BEE 20| E2 AEo|, REZE= 20|
2t2iat ot =9 & 0|0k |E SiCh UHE N EE A L2 ARHED 0jopY|
(2t A ALo))2] 13 gl FEOIM JE= LH+E 1202
3|5 M7 A= St S| 7|
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3|5 E MA oA 2oiF= 2024 0|zl =55t 0|7|F2fX}
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f0(humor) HIHItZ2 M 2| 7t L(meme) HTIM "o X| Ot HEENL
HZE7I2 A Y1E7} Smallness
5|50t 9= Ao HiSHE Mzt BHb= 29| S0 2tstod
=7t Jolo| 25 2023 Z4d, o[xd
s UETIRL PRI B Y
MM BHECH - A7|5H= AVIsHK| 422| LAal, Mol
A7|St= AVISHK| 42
Of 5tH 0f |43, 0|82
Aol oS FAR
AAE dLtEnt 2002 =L}
7ot As0|e| AlZk: AETIRL FE TS| AN 0|l T
Mato| == Aup Zx| k2 HRH
L X923 (nose work) ¢17|2 ek
FAZE Z2RY HAY M 2019 QEA
Aol g, AEe A3 -t H g
OlF =g CtE A siH7| HEfY
TR, 2ot 2127 E £ A O|MY, sHY A
A3, oHeo| o= 2018 FANN [
2o el ¥ HER
Eest =0l 0f&t ol2#
=22 28 e

48 Education 49 Education

T
—

e J

o
—_

09
Ik
[El

0 Hu

40 2 > rjo ru
od |m ofn 2 o2

i
2
ne

BIE
rx e
oo ™

Mo 0@ S ro ox o2 nY
Somor Moo

ro oy o rp b I



SMOIEME] E0f DAC Tour
9.21-9.22
SFAOFEMIE] £0{E= 201947 Until 2019, the space’s history, facilities
SAOFEMIE] LY 0§13 27+2 S0l and main programs were introduced
ME{Q] SIAL AJA =@ ma2T12Ho| Chal through the DAC Tour. Since 2024,
ATNEHAL —— our immersive theater tour program has
NRSUICE 2024 2R Seiat told the story of our venue and its
S740]| 25t 22 Foiy A2 2 Sai performances. Join us for this experi-
X2 AEA| SoiCHE D ZHEBH|CT ence and discover a new perspective
on our space.
F2 3K 2026 w4-As LBF
A= AN I3l Z2HE(33]) 2025 T4 -AE ZBF
N0 ZRUX|, 48R
UAE 710|E (22]) 20p4 w4 LBF
£ OY=H
103 2019
123] 20718
83| 2017
63| 2016
93| 2015
43| 2014
M AfEHe SAOLEME] SH 0|X|0) M
&lol 7t58tL|Ct.(doosanartcenter.com) 50 Education

Studio DAC: OlE ZajA
4.-12.

CIFst A|=E MESIH Studio DAC 1S
T2 202551 10YRE O
oAt 0|22 £6F 2Lt

Studio DAC: Art Class

Studio DAC, Doosan Art Center’s
dedicated education space, offers
small-scale, community-based
programs where participants can
experience and explore the arts.
Building on past formats such as Small
Talk, Reading Club, and Art Class,
Studio DAC’s education programs will
be integrated and run under the single
title “Art Class” from October 2025.

Studio DAC: OIE 2 A - ==t
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A short workshop that involves
participating in creative processes
or deliberating with artists. Art is
experienced through various ways,
including movement, writing,

and craft.
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Studio DAC: OlE E2|A - E3

A lecture program inviting organizers
and creators from various art and
cultural fields. They talk about their
daily lives, work methods, and thoughts
that run through their minds during
creative processes.
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26.1.25 MAYBE HAPPY

ENDING

The musical MAYBE HAPPY ENDING,
set in a near future in which humanoid
robots assist humans, follows the
story of helper-bots Oliver and Claire
as they experience the human emotion
of “love.” This original musical from
Daehak-ro is a collaborative effort from
Hue Park and Will Aronson, much
beloved by Korean fans for the poetic
sensitivity present in their musicals
such as Bungee Jump and Il Tenore.
MAYBE HAPPY ENDING received
critical acclaim in Korea, garnering
six awards at the 2nd Korea Musical
Awards, four awards at the 6th Yegreen
Musical Awards, and the grand prize
at the 2021 EDAILY Culture Awards. It
captured the hearts of critics and
audience members alike, recording a
seat occupancy rate of 99 percent
and an audience rating of 9.9 in 2024.
More recently, the musical has
proved itself on Broadway, becoming
a six-time winner at the 78th Tony
Awards for Best Musical, Best Book,
Best Original Score, Best Direction of
a Musical, Best Scenic Design, and
Best Performance by a Leading Actor
in a Musical. It swept up numerous
other awards including the 69th Drama
Desk Awards for Outstanding Musical,
Outstanding Direction of a Musical,
Outstanding Music, Outstanding Lyrics,
Outstanding Book of a Musical, and
Outstanding Scenic Design of a Musi-
cal, gaining recognition on the world
stage for the quality of its production.
Widely acclaimed within Korea and
abroad, MAYBE HAPPY ENDING is
now preparing to meet the audience
at DOOSAN ART CENTER for a Korean
run in honor of its 10th anniversary.

Performing Arts
Yonkang Hall
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TRIGGER

TRIGGER retells Korea’s modern
history through the perspective of an
unlikely narrator: a worn rifle. This rifle
witnessed turbulent times, yet was
repeatedly forgotten by the torrent of
history and erased from the narrative.
The play explores two main axes:
One is the tragic narrative of modern
history embodied by the Type 99
Arisaka Rifle, Ppang-ya. The other is
the dilemma of a drama writer,

Nana, who attempts to forge a new
story using the rifle and its submerged
history.

The play does not stop at
illuminating the past. Through Nana’s
journey, TRIGGER dramatizes her
confrontation with-and compromise
to-the unavoidable realities of
capitalist survival in modern society,
as she attempts to write the rifle’s
story into a successful ‘hit drama.’
Thereby, the play poses a profound
question for a time that consumes’
history.

Since its premiere in 2023,
TRIGGER has garnered significant
attention, winning The 61st Korea
Theater Festival Grand Prize
(2023), selected as The Best 7 Play
of 2023, chosen by The Korean
Theatre Review, and No. 1 Bestseller
in YES24’s Original Theater Play
category (2024).

Performing Arts
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Let me fly

‘One ordinary day, an extraordinary
time-slip journey begins.’

It's 1969: the year of the Moon landing.
On the night Apollo 11 launches,

a young man Namwon looks up to

the sky as the full moon grows
extremely large. Shocked, Namwon
faints. When he wakes, a brand new
world awaits him. It’s 2020 now,

and he is seventy.

The musical Let me fly takes us
on a kaleidoscopic journey through
time. As Namwon attempts to return
to 1969, his odyssey is imbued with
the dreams and hopes, joys and
frustrations of his past, present, and
future lives.

Through its successful world
premiere, original Korean musical
Let me fly was nominated for six cate-
gories at the 2023 Korea Musical
Awards, and won Best Musical, Best
Music, and Best New Actor. It earned
six nominations for next year’s
Korea Musical Awards, and proved
its audience appeal with a remarkable
9.8/10 rating.

The production has successfully
expanded its international reach to
Taiwan (2024 Original Cast Tour and
replica productions), Hong Kong
(part of Festive Korea 2025 at Hong
Kong City Hall), and made its U.S.
debut at the 2025 K-Musical Roadshow
(NYC, Open Jar Studios).

In 2026, Let me fly finally arrives
at the DOOSAN ART CENTER. This
heart-warming musical celebrates the
beautiful simplicity of ordinary days
and the importance of those who stay
by our side, using a time-slip journey
that mirrors our own lives. It is a
piece that will be remembered with
warmth by all, transcending age and
background.

Performing Arts
Yonkang Hall
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Space111 was opened to
commemorate the 111th anniversary of
the DOOSAN Corporation, and works

on behalf of supporting young artist’s
innovative endeavors.

115 — 117
1.22 —1.24
1.29 —1.31
25—27

3.5 3.7

3.12 —38.14
3.19 -+ 3.21

DOOSAN ART LAB Theater 2026

Waiting for Total Eclipse
Crossing Boundaries

: Shin Park Park Part.1
Dinosaur and Dino Sis
Practicing Circus in Korea
Observation, Camera, and
the Episodes Left Behind
The Question of Ground
Why Do You Smoke With

Such an Extraordinarily Long Pipe?

3.26 —3.28

Traurigkeit & Melancholie oder

Der aller aller einsamste George aller aller Zeiten

DOOSAN Humanities Theater 2026

: New Taxonomy

23 20 20[= 4.29 — 517 More Life
a3 1E] 5.27 —6.14 Principle
913 L= LS| OfLHCH 6.24 — 712 | Am My Own Wife
337|2 Space111 Joint Project
912 99% MU 7| 4.4 —419 99% Genius Diary
a3 ddo| n=st OjAl7I= 7.25—8.9 The Solitary Gourmets of
Gyeongseong
DAC Artist
o3 Z= AE 9.2—-9.20 New work by Bonjoo
o3 0| Hol A=t 10.28 — 11.15 New work by Kyungheon Lee
FitoiZiol =& AR} DOOSAN Yonkang Arts Awards
EE A ks 11.25 — 1213 New work by Boreum Kang
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a3 JH7| 4] 7|Ct2|7| 115 +1.17 Waiting for Total o3 ZAEI: 1.22 +1.24 Crossing Boundaries:
SMOIEY B9 2026 Eclipse MZl gt A OHIHHEL Part, q Shin Park Park Part.1
DOOOSAN ART LAB Theater 2026 FAOEY 21 2026 DOOOSAN ART LAB Theater 2026
20|22 =32 YAFl OHE 2HA| The collective ummeeeonn sees the HtA QIS BCHC|X}O|L{O|K} PESKIZ, As a stage designer and director,
HEQAZ HIZIED, AF2S0| M35 theater as a temporary, mlultiplle MFAl 2 1RQ) Z7H0| K|Ll HiAMo)| F’ark Soyoung explores spatial dynam-
Ojaie| XIS ojHks7iLt 012 AbE X n.e-f[work of relations. By violating or HH510] RS HIO{Lt Kol 3EtS ics ’Fhrough her works. She .rebels
124 |E :_T'l)\ ALt 185t J o citing the preempted gestures of x 2;10? JZ : ZL om A =82 b mGle against the power inherent in Western
EASEHE 3-1HSym-poiesis) &t things, they forge Sym-poiesis to HMEHA MSA 3_ B MR Ee AYE theatrical structures and theater
0|2 o™ YEHo| ZHS0| = A0 Ulg—, create a speculative urban community. X|gkstct. w5t FE =2 251 370 spaces. Her works aim to present
HX|HQI A|IZHE M7 B=X|E 2SI ummeeeonn explores how various HIA|El ZHA S 874510 0|2 22X oz projects outside the theater or re-
OH71YA 7|ClR)7 s o= 9—H forr.’n.s of relation inscribe aesthetic and £2510] A2 AXH AT} LjR{E[HE appropriate traditional theatricgl venues
St Dol Rl RSO St political time onto the urban landscape. S oz oiAst= xHoio|| Cisl oISk for non-Western uses. Park actively
=80l 20l=7k7eh= Akl Waiting for Total Eclipse starts BAHOE AZ5h= AU oha DS discovers and utilizes marginalized
‘T"°1°|':f f2l= 2F ST EO=I from the question, “Why do we gather CEAE?|: MEieufague sites within the traditional theater
02 S0j| A|ZtE|= 77| AlS 7| ClzIct, in a theater?” When the play starts, Part.1)>2 ‘O{0{L| M(#%) w=27|'2l= FTHS or random spaces, also investigates
0| X0 M 7H7|YAIS £ & Q= A ¥ve all asslemlble andgvait 6(_)|_rr1'nirl1utes ZMoz JfoIN AMS Saf 7HREkH 0| the profoun(; rﬁlationsf}ip %etween |
or a total eclipse to begin. The last narrative and the visual and structura
(=] 14 oto| 2lo|nf, ojo =AM Cf ) . ) . E 20| ERSH= A J1=1 ”
- 1335“ . Al j” oh= ¥ - ‘: total eclipse in this region occurred = _‘0", 1 ﬂc; = ‘;°|:t:i} _ forms of set design.
st ¥ 742 5|75t =7t AO|CL R2[= 375 years ago; it will be a rare, once- y¢' o thst EEsts ZZ0|Ct. Her upcoming project, Crossing
7{7| B0{ 2SI Hi2tA| Ent? A5t in-a-lifetime moment. What do we X HEMA A2 7|HOZ 5104, Boundaries: Shin Park Park Part.1
S H7 LM @a|= 2ojo| =if? wish upon as we gather in the theater? S}XO| Xt SEALKIQ] BEA Q0| XEAIS| Ad(14) is a personal exploration of the theme

CH2 240 £|0] ZO{X|7| 2712 (17| Al What will we become after witnessing I Z0jl Ci3t 2712 o|op7[3tct. 0] AH=S of ‘taking the mother’s surname.’
= = =" what we have longed for? Will we - - e It questions how the ideal form of

= . ) vy | . .
7Ict2]7 e 7ICk2le 20| okt . IO ALt H|O|3 T HER| normal family and the notion of ‘norma-

‘TRNE 7|Ct2]= AlZPE SAStSICt else? Waiting for Total Eclipse focuses YA S 285l A3 HHE Mo, tivity’ strengthens within the patriarchal
2O} ZEIX= O|HIEE AH|sts 2XES on the ‘time of anticipation’ itself, oo{L|Q] M(#)0| At3|et X XA Hol[A] framework. The piece takes the form
X|LEK S015| OiLt= 2RISo|M 2547 not the long-awaited object. Passing 25| HOFS0{X|X| ot Bxa|5te of a lecture performance, in which

beyond theaters that consume events,
we will meet through our accidental

| Park Soyoung, both actor and writer,
AHSym-poiesis): CES] ZEMA BH(Sym)t gestures, to be a loose and temporary Atg|X St ol cis 222

olA|Xol ZE=R|7} EIC) = ; ;
AAEQl ZSSH|7t EIC, = chronicles her desire to take her

E2f{Hr}. LIop7t SSHE 0|F= 7

BN 2 8 o &gz Zict. mother’s surname. Using the presenta-
MAFSICHPoiesis)C] Z8H0f. FaiR{2ll0], Z-Ate| ALS, community. tion system and the form of fake docu-
ES0] M, TMETb, 2020)01M 218 mentaries, the piece simultaneously

undertakes theatrical experimentation
while highlighting a central social
absurdity: Why is a mother’s surname
not being fully accepted by the society
and the legal system, and what pre-
existing social conventions structure
our community?
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- 1.31 Dinosaur and

Dino Sis

DOOOSAN ART LAB Theater 2026

Baek Hye-gyeong is an actor, play-
wright, and director, primarily working
as an actor. As a creator, she loves
the stage and believes that every world
realized on stage—large or small—has
its own inherent power. She values
the precious process of determining
what to focus on and how to articulate
those subjects. Her source of creation
is found in her keen eye for subtle,
strange details.

Dinosaur and Dino Sis begins with
Jae-young, a woman who constantly

grapples with self-destructive thoughts.

She has an older sister, Dinosaur,
who lives on the 'borderline' between
typical cognitive ability and intellectual
disability. With a craving desire for
freefall, Jae-young lives always holding
her breath. One day, at the moment
of crisis, she suddenly arrives in anoth-
er world, Trash Island, and is saved
by her sister Dinosaur.

Their journey unfolds as they
find Dinosaur's canine tooth, hidden
like a fallen star. The play is a story of
Dinosaur, but the narrative is told
through the perspective and interpreta-
tion of Jae-young, who has lived
with her for a long time. Encountering
this voice of 'the one living at the
border.' audiences join a journey of
‘speaking for’ others in order to ‘speak
for oneself’.

Performing Arts
Space111
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- 2.7 Practicing Circus in
Korea
DOOOSAN ART LAB Theater 2026

CONTCONN is a contemporary
circus-centered theater company, led
by artistic director KIM JUNBONG.
The company is dedicated to exploring
the Contact and Connection points
between wide-ranging subjects: ideas,
genre, personality, theme, and the
body. The company integrates and
explores various forms of performing
arts—immersive performance,
lecture performance, theater play, and
musical theater—as an investigation
of ‘blurring boundaries’.

Set in 2026, Practicing Circus
in Korea is a part-documentary,
part-lecture performance featuring
three working artists from the Korean
contemporary circus scene.
They present their daily routines on
stage, highlighting their skill training
that entails body modification.
The performance goes beyond a
mere introduction to circus skills and
training, investigating the performative
value of physical arts, revealing the
artists’ labor-intensive lives.

Performing Arts
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- 3.7 Observation, Camera,
and the Episodes
Left Behind

DOOOSAN ART LAB Theater 2026

YOON JUHO'’s plays frequently
explore technology. He investigates
technology rooted in reality rather
than conceptual, such as Al, databas-
es, and ICT. He views technology as
the format through which we perceive
the world and by which the world
structures us. He achieved a remark-
able debut by winning the 2025 New
Year’s Literary Contests from two
major newspapers: Merry Go Round
(Busan llbo) and Mistake | Did Not
(DongA lIbo).

Observation, Camera, and the
Episodes Left Behind is a play inspired
by the playwright’s three years of

It follows Seohyun, a ten-year veteran
stand camera director, and newcomer
crew Minyoung, and is set in the
home of a famous celebrity, the filming
location of a reality show.

The Stand Camera Director is
a new role that emerged with the rise
of observation reality shows. They
are the busiest during pre-production
but often inactive once filming starts.
By featuring these directors, the play-
wright observes the sense of “seeing
via a camera lens” and “working with
machines.”

Performing Arts
Space111

experience as a variety show producer.

@3 Lie| we ojcjelzt 3.12-
FAOLER 391 2026

HSME Z7A Hie| a0 2HAME 2tn

D35k ZFREXICE oic= MQ10] otL|2t

QIZ|Mof| 7pZ4Ct Yztstn, =27+ Zof|

Qt= A2 LA iz 2. O EXZo|

RI|E Al Mot & U7 stot =rf

Oot%| E’E.*OHI Reto EQI 0[0f7|Ct. 0|52t
gAY, stohel =AU w2t |olE EMS0|
‘f2E= ool M A=7FE 2= 2
LIOIME EfXte| S242(9F ZE, T AMO|oflM
AX|E A3t HMILSHLe| K=& T2
ElCt ZE2 B M(PulsanX{@ Zo|=

MSE wet M2o| EXHE HEon, Z4XIt
Xrile| 248 3= S HOoJELCL 0| 0F2
siLte| HENS H|AISHZ| 2L 2SO A
8 M7| flst ZES EZTICH

7)8): SAOE HIE]

%015 AN

£91: 2ol2 wol2] 0|92 0|5y

=3 TAB0E/E 34|

A 10,0008 65

- 3.14 The Question of Ground

DOOOSAN ART LAB Theater 2026

Jin Yun-seon is an artist whose work
explores lives existing beyond
conventional boundaries. She defines
solidarity not as a manifesto, but as
the mutual recognition of another’s
presence. She believes that this con-
stant presence sustains our existence.
Since 2025, she has been working

on a solo directing project titled Scan-
do Project.

The Question of Ground focuses
on the people on the road who have
yet to arrive. This is the story of
suspended beings, marginalized by the
conditions of migration, identity, and
hospitality. They ask us: Where do we
stand? The stage is charted like a map,
through the voices, movements,
and sentiments of various ‘others’.

By following the signals that blink like
a pulsar, the audience finds its way
only by sensing each other’s presence.
This play does not offer a determined
answer, but rather poses a question of
where we stand together.

Performing Arts
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- 3.21 Why Do You Smoke

With Such
an Extraordinarily
Long Pipe?

DOOOSAN ART LAB Theater 2026

Yeoseong Gukgeuk (Korean Women'’s
Traditional Opera) performer and
Pansori singer, HWANG JI YOUNG
began her career at the age of nine.
She studied under Jo Young-sook,
a first-generation Gukgeuk master.
Facing the representational limits of
female figures in Yeoseong Gukgeuk,
her work centers on investigating
various characters and expands
female characters’ active and heroic
aspects.

Why Do You Smoke With Such
an Extraordinarily Long Pipe? is
a project investigating the representa-
tion of female figures in Yeoseong
Gukgeuk. Repeatedly drawing closer
to them and pulling away, sometimes
denying their presence yet identifying
herself with them, the playwright
eventually summons them to her stage.
Through this rigorous journey, the
play dissects and reinterprets the
conventional conclusion of ‘perfected
love’ that Yeoseong Gukgeuk typically
portrays. This exploration creates a
fusion of Yeoseong Gukgeuk’s tradition
and a contemporary sensibility.

Performing Arts
Space111
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3.26 1- 3.28

Traurigkeit & Melancholie
oder Der aller aller
einsamste George aller
aller Zeiten

DOOOSAN ART LAB Theater 2026

Son Hyun-kyu is a director who is
known for his experiment of conver-
gence theater, staging multiple
themes of theater and technology,
objects, and philosophy. As a leading
artist and director of Creative Group
Kkol, Son has directed works by
various playwrights, sometimes adapt-
ing them, developing his own sense
of narrative structure. Expanding his
boundaries as an original playwright,
he focuses on diverse subjects
such as post-humanism, Al, gender,
the climate crisis, labor, loss, and the
articulation of feeling—all related to
the most transformative issues of our
time. His work often explores a
multidisciplinary stage structure that
reveals the materiality of emotion
and the image of thought, rather than
a traditional theatrical narrative.

His new project is an adaptation
of Bonn Park’s play, Traurigkeit &
Melancholie oder Der aller aller einsam-
ste Georgealler aller Zeiten. It is a
philosophical fantasy tale that follows
the inner world of the Galapagos
tortoise, George, a giant endangered
species who has existed since the
beginning of the world. He possesses
a memory far older than human beings,
and has endured countless wars,
love, giving up, failures, sex, seasons,
and betrayal, yet he remains an ‘un-
speakable being.’ In this solo piece,
actor Kim Si Yu leads the play, covering
dozens of voices and senses by operat-
ing objects and switching between
various media forms on stage. The
play investigates how an uncommunica-
tive being lives with melancholy, and
asks what the texture of that being’s
emotion is composed of. When George
declares, “You are not listening to
anybody now,” on stage, audiences
achieve a new perspective on George’s
solitude and the meaning of existence.
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More Life

DOOSAN Humanities Theater
2026: New Taxonomy

More Life follows the story of a
woman resurrected in a robotic body
against her will, after being released
from the lab.

Bridget died in a car accident in
2026. Over the next fifty years,
humankind achieved a marvelous
technological breakthrough. Now,
in 2075, an obsessed scientist reawak-
ens her in a synthetic body. Finding
herself living in a completely new
world, Bridget struggles to figure out
the experiment surrounding her
existence, but ultimately fails. Her mind
and memories, full of her previous life,
are perpetually at odds with this
strange world.

Bridget gains a new life after
death. Can we regard her as human,
or is she still Bridget? Technology
evolves with breathtaking speed,
and the boundaries between human
and non-human are blurring faster
than ever before.

More Life questions what makes
us human and what defines personal
identity, in this age of immortality,
where humanity can avoid death and
radically extend life.

Performing Arts
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- 6.14 Principle

DOOSAN Humanities Theater
2026: New Taxonomy

Principle is a play by Kwok Wing Hong
(%87 E), premiered at Hong Kong
Repertory Black Box in 2017, and was
won for Outstanding Production of
the Year at the 28th Hong Kong Drama
Awards. When the new principal joins
a high school, she enforces a series
of new rules to establish her authority,
angering both teachers and students.
The power struggle deepens
between her, focused on procedure
and rule, and the vice-principal,
who advocates for a whole-rounded
education.

The story is set in a high school,
a microcosm of society. This
thought-provoking piece of theater
confronts the clash between estab-
lished values and the vision of the
youth, raising questions about educa-
tion, justice, and principle. Just as
the characters interpret the same
situation through differing ‘principles,’

the audience is invited to look back
at accustomed systems and boundar-
ies and consider a new principle for
their community.
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- 712 | Am My Own Wife

DOOSAN Humanities Theater
2026: New Taxonomy

I Am My Own Wife is a one-actor play
by American playwright Doug Wright
that tells the story of Charlotte von
Mabhlsdorf, a real-life German transves-
tite. Based on a true story, this
monodrama portrays 35 characters
through one actor. | Am My Own Wife
had its Korean premiere in 2013 as
part of the DOOSAN Humanities
Theater 2013: Big History program.

Wright, a gay playwright living
in New York, heard from a journalist
friend working in Germany who
suggested he meet Charlotte—a drag
from East Berlin. As he began
interviewing Charlotte with the hope
of turning her story into a play, Wright
slowly became fascinated by her
remarkable life. Charlotte was queer,
a survivor of both Nazi regime and
post-war Soviet occupation of East
Berlin, and yet her life contained
something far more ambiguous and
wondrous.

Through exploring Charlotte’s life,
| Am My Own Wife demonstrates
that a phenomenon cannot be defined
or categorized by established conven-
tions. This production focuses on
the essential ambiguity of existence—
that interpretation is always determined
by the history, relationships, context,
and power relations to which the
individual belongs.
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-4.19 99% Genius Diary

Space111 Joint Project

99% Genius Diary tells the story of
Sumyung, a short track speed skater.
This delicately crafted piece features
the course of failure and the way we
deal with it.

Sumyung, is nervous. Her school
team coach Jeongwook suddenly calls
her. Comments on her training log go
wrong; Jeongwook points out even her
skating skills. “You never look ahead.’
That’s what he says.

This is unfair. Sumyung did look
ahead. Always, straight ahead.

When you look straight on but cannot
see the way forward, what is the next
step?

Sumyung sits at her desk and
opens the drawer. She finds her diary
hidden in the corner. Maybe the answer
will be in the book. In the words she
wrote earlier. Gliding through word after
word, Sumyung steps closer to the
future she can choose.

Performing Arts
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-8.9

of Gyeongseong
Space111 Joint Project

Meet a new immersive theater, The
Solitary Gourmets of Gyeongseong.
The creative duo behind The

Golden Chaos Club, director Taehyung
Kim and playwright Haerim Park
reunite at Doosan Art Center.

Set in 1930s Gyeongseong, this
show focuses on the mysterious
events unfolding in a modern coffee
house. After six years of studying
abroad in Japan, ‘modern boy’ Jung
Hae-un is drawn to ‘Aina’, the charming
yet mysterious owner of the dessert
café Akashi. By exploring eleven
different spaces from Hae-un’s point
of view, audiences will encounter
the subtle clues and abundant rumors
surrounding Aina. The more they
see, the more chances they get to
uncover her true identity.

The Solitary Gourmets of Gyeo-
ngseong leads audiences to confront
conflict and make choices; achieving
true ‘immersion’ within the perfor-
mance. When the play begins, we are
in Gyeongseong, during the
Japanese colonial period. What do
you choose between your own comfort
and public values? What would be
your answet, if you were really in that
era? The question is profound, and
the answer depends on the choices
you make.

Performing Arts
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- 9.20

New work by Bonjoo
DAC Artist(2025)

DAC Artist Bonjoo is the Artistic
Director of the theater company Project
Vie. As a playwright and director, her
work focuses on violence and survival.
She was awarded the 61st Dong-A
Theater Award for Best New Director
for her work Co-creation failure docu-
mentary: Can The Survivor Project
Survive?

She explores violence in various
contexts—including family, school,
society, environment, gender, and
history —and transforms these painful
voices of our time into the language
of the theater. Bonjoo’s work asks us
what attitude we will take toward the
countless acts of violence in this world.

Performing Arts
Space111
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-11.15 New work by

Kyungheon Lee
DAC Artist(2025)

Kyungheon Lee is the 2025 recipient
of the DAC Artist. His debut play,
Rabbit Hunting, won The Hankook llbo
New Year’s Literary Contest. Since

his promising debut in 2023, Lee’s
works have been applauded for his
delicate yet solid writing style. Rooted
in keen insight and warm empathy,

his focus is on the minds of those left
behind in the aftermath, rather than
the incident itself. This new piece will
be the third in a trilogy of his plays
about suicide survivors and their sur-
roundings, following Making the Study
Marry and The Emotion Lab.

Performing Arts
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-12.13 New work by

Boreum Kang

Recipient of the 15th DOOSAN
Yonkang Arts Awards(2024)

Boreum Kang is the recipient of the
15th DOOSAN Yonkang Arts Award
and the director of the art collective
Project Readymade. She has consis-
tently explored themes involving

the intersection of diverse bodies and
voices, including those of women,
workers, youth, artists, queer individu-
als, and people with and without
disabilities. Kang rediscovers and
expands theater by transforming
conventional theatrical space with

a unique vision. She explores what lies
beyond the boundary of traditional
theater, integrating oral history,
exhibitions, pansori, aries, and immer-
sive experiences. At the same time,
she has demonstrated an unmatched
talent for bringing new experiences to
the audience, introducing social
issues in theatrical ways rather than
through activism.

Y Excerpted and quoted from the DOOSAN
Yonkang Arts Award Jury’s Statement
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22| DOOSAN Gallery

AR 2= A2 oz 201 &t eES DOOSAN Gallery was established in
X|sl7| 25 20074 7Hq HL|C} 2007 to §upport diverse practices in the
HMA|Z H|Z5) SAF 320|823 & =0 field Qf visual arts. DOOSAN Gallery
contributes to the expansion and
o<l BIXIHAl S Ctst L2l Z23¥S internaionalization of Korea contempo-
A5t £7tet FE|0[E 2 )\|59f rary art through a variety of national
MEH2 shi|stD, st SAICH O|&2| Xt and international programs, including
stoiot 2H|EH0| 7(045h T AALICY. solo anq group e.xhibitios, DOOSAN
International Residency, and DOOSAN
Curator Workshop to discover and
nurture emerging artists and curators.
S A 2| DOOSAN Gallery
SLOLER] T A| 2026 1.28 — 3.7 DOOSAN ART LAB Exhibition 2026
SAF R0l {134 2025 Aut2nS| 3. —4. DCW 2025 Final Presentation
DCW FA| 32 7|g/d: S 20{A 4.22 —5.30 DCW Open Call Exhibition
: HUMORS
SARIZSE 7|2id 6.17 — 8.1 DOOSAN Humanities Theater
Special Exhibition
HO{E 72l 8.26 —10.17  Yeoreum Jeong Solo Exhibition
SitdeE] 7|12l 12.9 —27.1.30 DOOSAN Special Exhibition

i/



SFLOER TA| 2026 1.28 + 3.7 DOOSAN ART LAB F4 7H0lE f13& 2025 3. 1 4. DCW 2025

Bo|2 £X19 QT 0|SH 0|3|Et Exhibition 2026 A= D3| (MiF2d F3ehl, TBA) Final Presentation
Rim Park, Jiu Song, Jeongmin Oh, 25 7|8l g4 mX| 5| SRS Co-curated by: Soojeong Park,
Lee Dong-hyun, Ridane Lee Jihee Jun, Han Munhee

SAMOIE S SAOLEMIE{ 0| A 2010HEE] DOOSAN ART LAB has been =AM FE0lE 2 &5(DCW)2 o DOOSAN Curator Workshop (DCW)

FIsi5H 2FEER} X|9) T2 20|}, supporting artists since 2010. From 30| Al F|0|EE MASI0] 14 ot appoints three aspiring curators

AjZ} 0|2 SORf Al 20154 EE] 354 20;5, the prrtogram has discqyered Clorst B2t me, 2E 7|&le| 7|52 a.r:jr?ually fora ﬁne—yearl program, zro—

Olstel AXHE Qe AlFl KIS washn and supported young, promising Kz stc, SAF S2[0[E 9434 2025 Zat viding comprehensive learning and

BT = M A visual artists under the age of 35. oM. TE T networking opportunities, culminating

X|stct SRE S8l 5Ye| &7t-Elg It selects five artists/team through an B13|E= 2025 MAE 70| L4H, in a co-organized exhibition at

MESID 12X 9| Aoz AJlsiCt. open call and introduces them MX|5|, 5t235|0| 25 7|E|o2 Ra{ZICt DOOSAN Gallery.

(SAOLE FA| 2026)2 Hioj2l, 2|2, in a group e).(hibition. DOOSAN ART o|= {1d7le| BT mEo| THHS Heal . .DCW 2025 Fﬁnal Presentation is

ool 0|3 0|3|cte| BHES MEel LAB 2026 will feature the works oo SEH20| HEZ TOsT a joint collaboration by the program’s

A of Rim Park, Jiu Song, Jeongmin Oh, == e Rieln selected curators: Soojeong Park,

o golct. Lee Dong-hyun, Ridane Lee. N Ll Jihee Jun, and Han Munhee. They
reproduce their one-year experience of
learning and networking through public
programs and publications.

Visual Arts Visual Arts
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DCW MA| 32 7|&H: 4.2245.30 DCW Open Call EARIS R 7| &M 6.17 + 8.1 DOOSAN Humanities

s00jA Exhibition:- HUMORS A1 3 2026: AT Theater Special

Zotd, 2L|g2|, ghsof, Ayoung Kim, Mooni Perry, Bang Jeong A, Exhibition

The Institute of Queer Ecology(IQECO) The Institue of Queer Ecology (IQECO) - .

7|8l: £32(DCW 2017 &0ixh Curated by Goeun Song (DCW 2017 Bgvcﬁanl\(l)rll—i;:yanmes Theater 2026:
Participant)

SEAFFE0|E] /ZE(DCW) TA| 2 The DCW Open Call Exhibition invites SAoI23xte o stLte| =X|E Hsto] Each year, the DOOSAN Humanities

7|E8Me XLt EA ZH|0E] Q3E applications from program alumni. 2ol XMA| 291 OIE|AE E3 58 E3 Theater selects a single theme and

. - This year’s selected project is curator = explores it in various ways through

ZOIXIE2 Mo I x TISHEl ®A . CloFsH HEAlO 2 ==x|0f| K25HD

5 1; . JL; 5|§ 20i|55 e ! Goeun Song’s HUMORS, with an open E °L_' L :I‘l!o" " _f . theater performances, theater plays,

SRS Ssff MY Z2HER, 12 call held earlier in 2025. Centering its 2026A0]= M2 Ferol thet 7|2 HS exhibitions, lectures, and artist talks.

FE0[E{2| 7|EH (FEROANE MEQICE sense of ‘humor’, twisting and switch- MHEQICE In 2026, it will present a special

MAl= AFS|H - SHAX - ®X| & LY E HIED ing social, environmental and political exhibition on New Taxonomy.

xstste Dol Zizte E3 s Alo| dilemmas, this exhibition will explore

= _ how art responds to the challenges of
ZH=E 2cCi5l= =XIX0 . S . .
Mg ot P01'_5 | °‘="_’+'— =anel reality. It highlights the unique ethics
fHe| 22|t 0&ts RYSHCL. and aesthetics of humor inherent in this
artistic response.
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-10.17 Yeoreum Jeong

Solo Exhibition

Recipient of the 15th DOOSAN
Yonkang Arts Awards(2024)

Yeoreum Jeong is the 2024 recipient
of the 15th DOOSAN Yonkang Arts
Awards in the visual arts. Her work
investigates themes of war, nation-
hood, visual apparatus, and the
relationship between the representa-
tion of places and memory through
video narrative.

In her upcoming exhibition,
she presents three stories about refu-
gees and migration. She focuses
on the perpetual issues of movement
and boundaries, and questions the
world we live in now.

Visual Arts
DOOSAN Gallery

G RIS

-27.1.30 DOOSAN Special
Exhibition

The DOOSAN Special Exhibition is an
annual project focusing on timely
themes that reflect the latest trends

in contemporary visual arts.

It collaborates with artists from various
genres, featuring their diverse and
experimental works.

Visual Arts
3 DOOSAN Gallery
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